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Letter from the Chair

This is the busiest time of year for musicians. Concerts and commitments fill our calendars for the
upcoming holiday season. Those of us who enjoyed the 2014 Suzuki Association of Ontario (SAO)
Conference in November received an early gift in the form of renewed energy and enthusiasm, and
time spent with friends old and new. Many thanks go to co-chairs Elizabeth Sherk and Orsi Lengyel,
and their excellent team, who worked hard all year to give us this weekend of inspiration. Over
$5,700 was raised through this fundraiser, the most successful in the history of the SAO.
It is not too early to set aside the weekend of November 7 and 8, 2015, for the next conference,
held in London, Ontario, and headed up by Sharon Jones. Judy Olmstead O’Reagan and Debbie
Hammond have agreed to put together a team for 2016 in Ottawa.
It was very exciting to launch our new logo at the Annual General Meeting, featured at the top of this
page. The Suzuki String School of Guelph, a group member of the SAO, has proudly incorporated it
into the website for their school. As a member of the SAO you are welcome to use this logo. Feel
free to contact me for details.
Molly Morris of memdesigns has done a terrific job on our new website, and we are very pleased
and proud to have this site as a representation of our Association. Please take a moment to check
your biography and attend to it if it needs updating: www.suzukiontario.org. You should also have a
current photo or headshot. These are the details that will encourage prospective students to contact
you.
Have you joined our Facebook page ‘Suzuki MUSIC in/au Canada’ yet? A great way to stay in touch
with colleagues from across Canada, this page has 162 members now, up from 88 at the time of the
Conference. All Canadian Suzuki teachers and parents are welcome to join and post; please invite
your friends and colleagues. Thanks to Kate Einarson for setting this in motion.
I would like to thank the members of the Board who have completed their term. Each one of you
worked to the best of your ability to fulfill the obligations of your Board position. We are happy to
welcome some new members now, stepping in to fill the vacancies created: Jessie Dietschi (Bass
Representative), Rob MacDonald (Guitar Representative), Lenni Jabour (519 West Area
Representative), Venetia Gauthier (613 West Area Representative) and Jillian Sauerteig (New Teacher
Member-at-Large). I enjoy working with the Board, a group of creative and hard-working individuals
who go above and beyond to help support Suzuki’s vision for the children of the world.
Do print out this newsletter and post it in your school or studio. Help spread the good news; Suzuki
Method is alive and well and living in Ontario!
Each one of you is so valuable to our community. Share what makes you the amazing person you
are with your family, friends, community and the world. It’s a gift that will live on well past the
holiday season.
◆NENA LAMARRE
SEE PAGE 2 FOR FULL TABLE OF CONTENTS
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“The Mission of the Suzuki Association of Ontario is to promote and support the
Suzuki Method of learning by nurturing excellence in education”
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Upcoming Teacher Development
EVERY CHILD CAN! COURSES
Royal Conservatory of Music
Toronto, ON
Sunday, Jan 11
Trainer: Susan Gagnon
Contact: Susan Gagnon
susancellogagnon@gmail.com

!

Suzuki String School of Guelph
Guelph, ON
Sunday, Feb 1 – 10 am to 5 pm
Trainer: Paule Barsalou
Contact: Janet Johnson sssg@artset.net

!

TEACHER WORKSHOPS
Suzuki Piano Studio of Gail Lange
Guelph, ON
Contact: glpiano@sympatico.ca
Ph. 519-821-2273; www.suzukipianists.ca
SAA Practicum Unit TM in Piano
Gail Lange, SAA Trainer
Tentative dates in 2015:
Friday, Jan 9, 23
Saturday, Jan 17
Friday, Feb 6, 13
8:30-12:30

!

Royal Conservatory of Music
Toronto, ON
Violin Unit one
Jan 25, Feb 7, 8, 22
March 8, 29
April 18, 19
Trainer: Margot Jewell
Contact: the_jewells@sympatico.ca

SUMMER INSTITUTES
Great Lakes Suzuki Institute
Hamilton, ON
David Gerry, Director
Phone: 905-525-9549
dgerry@nas.net
• Every Child Can!
Jul 3 2015
Trainer: David Gerry
• Flute Unit 1
Jul 4 – 11 2015
Trainer: Kelly Williamson
• Flute Unit 2
Jul 7 – 11 2015
Trainer: Noelle Perrin
• Flute Unit 3
Jul 7 – 11 2015
Trainer: TBA
• Flute Unit 6
Jul 7 – 11 2015
Trainer: David Gerry
• Flute Unit 9
Jul 7 – 11 2015
Trainer: David Gerry
• Baroque Style for the Suzuki Flute
Teacher
Jul 7 – 11 2015
Trainer: TBA

!

!

Cello Unit one
Jan 25
Feb 1, 15
March 1, 15, 29
April 12, 19
Trainer: Susan Gagnon
Contact: susancellogagnon@gmail.com

!

Violin Unit two
Jan 25
Feb 7, 8
March 1
Trainer: Karen-Michele Kimmett
Contact: karenm1277@gmail.com

For information on training
scholarships visit:
www.suzukiontario.org
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SUMMER INSTITUTES continued
Institut Suzuki Montreal
Montreal, QC
Josée Desjardins, Director
Phone: 450-922-8196
info@suzukimontreal.org
• Every Child Can!
Jul 25 2015
Trainer: Susan Gagnon
• Cello Unit 6
Jul 25 – 29 2015
Trainer: David Evenchick
• Piano Unit 2
Jul 25 – 29 2015
Trainer: Merlin Thompson
• Violin Unit 2
Jul 25 – 29 2015
Trainer: Paule Barsalou and Karen
Kimmett
• Cello Unit 1
Jul 26 – Aug 2 2015
Trainer: Susan Gagnon
• Cello Unit 7
Jul 29 – Aug 2 2015
Trainer: David Evenchick
• Piano Unit 3
Jul 29 – Aug 2 2015
Trainer: Merlin Thompson
• Violin Unit 3

Jul 29 – Aug 2 2015
Trainer: Paule Barsalou and Karen
Kimmett
Southwestern Ontario Suzuki Institute
Waterloo, ON
Tracy Jewell, Administrative Coordinator
Phone: 519-824-7609
sosi@artset.net
• Every Child Can!
Aug 8 2015
Trainer: Margot Jewell
• Violin Unit 2
Aug 8 – 12 2015
Trainer: Karen Kimmett
• Violin Unit 4
Aug 8 – 12 2015
Trainer: Paule Barsalou
• Cello Unit 3
Aug 9 – 14 2015
Trainer: Catherine Walker
• Piano Unit 1
Aug 9 – 16 2015
Trainer: Gail Lange
• Piano Unit 6
Aug 9 – 14 2015
Trainer: Merlin Thompson
• Viola Unit 6
Aug 9 – 14 2015
Trainer: Elizabeth Stuen-Walker
•Violin Unit 1
Aug 9 – 16 2015
Trainer: Margot Jewell
•Violin Unit 8
Aug 9 – 14 2015
Trainer: Alan Lieb
•Violin Revisiting Book 1
Aug 9 – 14 2015
Trainer Joanne Melvin
•Violin Unit 3
Aug 12 – 16 2015
Trainer: Karen Kimmett
•Violin Unit 5
Aug 12 – 16 2015
Trainer: Paule Barsalou

!
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Area Reports
519 AREA REPORTS
November and December have been busy but productive months for me and my studio. It was
wonderful to have an expanded SAO conference for the pianists, taking advantage of having a
pianist as one of the keynote speakers. I thoroughly enjoyed the Friday Teacher Workshop, the
Saturday classes and concert, and the Sunday conference. As well, Bret Serrin conducted some
master classes on the following Monday, in which three of my students participated. He gave two of
them a "homework" assignment to come up with a story for their pieces during the next week, and I
am pleased to say that not only did they relay detailed tales to me in their next lessons, but their
playing did indeed have much more imagination and depth! Thank you to Elizabeth Sherk and the
conference committee for all of their hard work on our behalf.!
Our studio had its regular Fall Concert in November, focussing on Suzuki repertoire, followed by an
ORMTA Awards Recital the next day. In December, the students will all be performing in our local
mall as part of an ORMTA concert of seasonal music. Most are doing duets and looking forward to
playing for the shoppers as they walk by.!
In early January, Jennifer Smele, a Kiwanis adjudicator and RCM examiner, will be coming to my
studio to work with my senior students. She will be giving mock exams to those doing January
exams, and master classes for the other students. We know it will be a day of learning and
inspiration.!
◆Ellen Berry!

!

Welcome to Winter everyone!!
Here in Guelph we just finished our Winter concert last weekend with a theme of peace. We did the
round Dona Nobis Pacem with audience and children singing and students playing. I think that was
one of my favourite parts of the concert. The rest of the concert was mostly Suzuki repertoire with a
few ensemble pieces mixed in.!
This week some of the senior students are getting a wonderful opportunity to play alongside Guelph
Symphony Orchestra (GSO) players lead by Jeanne Lamon. I am certain this will be a really neat
experience for them. The GSO has many of our faculty as members.!
I am amazed at how fast the Fall has passed by and that Christmas is around the corner. I wish all of
you a happy and safe Holiday Season and, 519 members, I look forward to hearing about any
exciting events for you and your students in the New Year.!
◆Anna Hughes!
519 East Representative!

!

Hello to the 519 West Area members of the SAO. My name is Lenni Jabour and I have recently taken
the position as your area representative, and SAO Board Member.!
I am a Suzuki piano teacher and an SECE educator, working mainly in Toronto. However, my family’s
beloved second home is an old farmhouse in Chatsworth Ontario, just south of Owen Sound.
Although I am a part-timer in the 519 area code, I am a proud one.!
As your representative, I will keep you informed of SAO happenings in our area, report back to you
regarding key points of SAO conferences, and keep you connected to the SAO and to each other
through the quarterly newsletter.!
As you know, it is important that our 519 West Area is represented in the SAO newsletter. I will be in
touch to ask you for the latest news in your schools and studios, such as recitals, fundraisers, new
positions, new teacher.!
In order for me to keep you involved and to make sure you get a little recognition for all you do in
keeping Dr. Suzuki’s principals happening in the 519 area, I ask that you write to me. This way, I may
submit your news and musings to the SAO newsletter, and have our 519 voice heard.!
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519 AREA REPORTS continued
Tell me about your recent recitals, fun ideas for post-recital receptions (best Rice Krispie square
recipe, anyone?), about teaching a special-needs student, about your experience at a course or
conference or summer Institute, or about some aspect of your teaching of which you are particularly
proud. Tell me what you love about being a Suzuki teacher! Feel free also to send me a review of a
recent book or article you think might inspire our colleagues and Suzuki families. I will submit each
item you send my way to the newsletter team.!
It would be wonderful also to see anything student-created. Artwork inspired by music? A poem about
how much they love their violin, or an essay about how they absolutely adore practicing all their
Twinkles (just kidding!). A cute, music-related joke? Kiwanis results? As you know, children love to
see their creations and accomplishments in print, so please do forward anything special your
students would like to share with the SAO community, to represent our 519 West Area.!
Finally, if you are on Facebook, please join the 'Suzuki MUSIC in/au Canada' page. If you haven’t
done so already, this is a great way to keep up to date and in touch with fellow Canadian Suzuki
teachers. Is as easy as clicking a button.!
The Suzuki community in Ontario never ceases to amaze and inspire. Please feel free to email me at
any time; I will be delighted to connect with you. I am so pleased to have the opportunity to represent
this vibrantly musical area of Ontario on your behalf!!
Write to Lenni: hello@littlemusic.ca!
◆Lenni Jabour!
519 West Representative!
Suzuki Piano Teacher!
Suzuki Early Childhood Educator!
follow me on Twitter: @littlemusic2015!

!

613 AREA REPORTS
I'm very excited to be joining the SAO as representative for the 613 West area. I began my Suzuki
violin journey in 1981, having the good fortune to be taught by several teachers including Denise
Williams and Helen Brunner. Additional important inspiration came at Summer Institutes from a host
of fabulous teachers including Karen-Michele Kimmett, TJ MacAvany, Margot Jewell, Daphne
Hughes, and Tom Wermuth.
For the past nine years I've been teaching with Canta Arya School for Strings, which has brought
innumerable benefits, including almost daily exchanges of teaching ideas and support with
exceptional colleagues, Karen-Michelle Kimmett and Deborah McFarlane, and previously, Denise
Williams. There is a very high standard of student playing, due in large part to weekly group classes,
as well as the opportunity to be part of an exciting and stimulating musical learning environment. I
feel extremely privileged to be a part of this community. Also of great importance to the quality of
my teaching (and my sanity!) has been the teacher training I have completed at summer institutes
with Allen Lieb, Ed Sprunger and Karen Kimmett. I have been a Suzuki parent to my eldest son for
the past two-and-a-half years, completing the 'Suzuki Triangle’.
I am really looking forward to making new connections and strengthening old ties in this position. I
hope to bring you lots of inspiring, interesting and amusing news from the 613 West area.
This Fall has seen Canta Arya School for Strings involved in many events including a workshop with
Witold Swoboda in November which the students loved so much that they actually asked if he
could come back on his holidays! Another great event was our annual 'Twilight Concert of Carols
and Classics' on December 3. The concert was in support of our outreach program, and Martha's
Table, which is a local food sharing initiative. There are also two upcoming concerts, one at
Rideaucrest, a retirement home on December 16 and one at our local hospital on December 17.
◆Venetia Gauthier
613 West Representative
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613 AREA REPORTS continued
It has come to my attention that the Hastings and Quinte regions have a cultural plan. The first goal
in this plan is to foster regional cultural collaboration. With delight, I realize that our little Red Door
String Studio in Belleville has contributed to this plan! In September we presented our third annual
Public Library concert during Belleville’s Culture Days. Together with some generous help from
Pinnacle Music studios, the concert was once again a great success and a good kick start to the
year.
Last year we were honoured to host Canta Arya string school from Kingston, together with Karen
Kimmett. That joint concert inspired the students of Red Door String Studio, and their teacher too.
We look forward to joining Canta Arya sometime in Kingston.
All of this reminds me how important that goal of collaboration is. As cultural organizations struggle,
we need to find ways of working together to share resources, audiences and to inspire each other. I
hope our Suzuki studio in Belleville can continue, in our own small way, to find new and interesting
ways to build these cultural bridges.
◆Joel Bootsma

!

705 AREA REPORTS
Students in the Suzuki Piano Studio of Nena LaMarre enjoy a festive party every December. "Candy
Canes and Christmas Carols" was a great hit once again this year, with students using Christmas
carols for reading purposes all fall, then choosing a favourite to perform for their friends. Of course,
pizza and a party followed the musical event.
◆Nena LaMarre

Nena LaMarre and
students at their
annual Carol Party
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905 AREA REPORTS
As this is my first submission as area 905 East and North representative, I have begun to familiarize
myself with the area teachers. Many thanks to all of the teachers who wrote or called back and
shared information with me about their Suzuki teaching. One teacher commented, “I have been
longing for there to be more interaction between Suzuki teachers.” I hope to keep communication in
area 905 going.
There are, I think, sixteen teachers listed on the SAO website in 905 east and north areas.
Altogether, we share approximately 415 Suzuki students with an approximate break-down of: Piano
- 190; Violin – 210; Viola – 7; Cello – 6, with at least one cello teacher outstanding. All but one teach
in their own homes, and approximately half of these teachers also teach and/or work outside of their
homes. A few things stand out: two teachers teach both violin and cello, and there is only one male
teacher in our area. For recitals, concerts and special events, two teachers use Seniors’ centres, five
rent church/hall space; 4 have home concerts; 6 have students perform in their community at other
events; and eight are having seasonal recitals/ student concerts this month!
Best wishes for merry music-making!
◆Laurie Mitchell
905 East and North Representative

!Here are some news items from a few 905 teachers:

Last summer, a former flute student of Pandora Bryce,
fifteen-year-old Chelsie Vaillancourt was hired to play for
a TDCanada Trust national commercial, entitled “A 50
pound Dog.” Its purpose was to encourage students to
open a bank account by oﬀering them $50. Chelsie’s flute
carries the opening with a few bars from the theme of
Tchaikovsky’s “1812 Overture”, and she can be seen with
flute in hand wearing a Band Captain uniform.
◆Pandora Bryce

!INSTRUMENTS NEEDED

Do you have students with instruments they have
outgrown who would be willing to donate them to a child
who cannot aﬀord music lessons? SONG (Sounds of the
Next Generation) is a free after-school music program for
under-served children in the Port Hope and Cobourg
areas. The program began in 2013 with choral and
drumming components and this fall we have launched a
“pilot project” at one school to establish a violin program.
We have twelve students from grades 3 - 6 using an
assortment of very inexpensive but “functional” violins;
Chelsie Vaillancourt
most of them previously used, and all donated from the
with her flute
community. The children receive group instruction once a week plus
a tutorial session. We have plans to expand the program to include
cellos and a second teacher at a second school next fall, and with
much community support, we are optimistic that this will happen.
Donated instruments go to the program, not directly to the children. We are a registered charity and
can issue tax receipts for the value of the instrument, with some documentation of its value. We are
especially in need of ¾ violins, and ¼ and ½ sized cellos. For further information about instrument
donations, please contact Deborah Henderson deborah.henderson@sympatico.ca. To learn more
about SONG, please visit www.songprogram.org
◆Deborah Henderson
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905 AREA REPORTS continued
My report for our Newsletter is about the exciting time that my viola students had as they prepared
to play for the SAO Conference. We played a piece arranged by Betsy Stuen-Walker, Jupiter, the
Bringer of Jollity by Gustav Holst. The students really enjoyed meeting the other violists from Pierre
Gagnon’s and Joy Schuster’s studios. Last year I asked these violin students if they would like to
learn to play the viola for six months. I got positive answers from them, as they were also learning
their theory from me and learning the alto clef certainly was a benefit for them. This also opened
the door for one of my violin twinklers, who now wants to play the viola; she will have good role
models. Thank you SAO Conference Planning Team for having us play at the wonderful conference
that you organized. Now we are looking forward to our Christmas Concert coming up on the
December 14, and I will have violin, viola and cello students performing along with my piano
students.
◆Kathy Coltof

!In November Mary Elizabeth Brown gave a master class for some of my students. What a wonderful
clinician and Canadian ambassador for the Suzuki Method! On December 15 my students will be
filling the century-old Orono Town Hall with Christmas music for my annual Christmas “String-aLong”. I presently have former students studying music at the following Post-Secondary Institutions:
The Royal Academy (London, England), Acadia (Nova Scotia), UT (Toronto), Queen’s (Kingston),
Western (London, Ontario), and one recent graduate of McGill (Montreal). I am proud of these
students, and I think of them as I teach those much younger. One of my four-year-old students
recently played his Twinkle graduation. Just before he started he said: “I’ve been looking forward to
this day for years!”
◆Laurie Mitchell
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Instrument Representative Reports
GUITAR REPORT
As the new SAO guitar representative, I’m happy to take this opportunity to say ‘hello’ and let you
know a little bit about myself. I recently had the chance to meet many of you at the conference in
North York and I look forward to getting to know and work with more of you in the near future. Now
in my fourth year of teaching Suzuki guitar, I’m starting to feel nicely immersed in the larger
community. Our guitar studio at the North York Suzuki School of Music is growing and the students
are actively performing in and outside of the school, in both solo and group settings.
About five years ago, I began my teacher training in the Washington, DC area with a wonderful
Suzuki teacher and trainer, Andrea Cannon. At that time, I knew very little about the method; I’d only
heard some stories from friends and colleagues.
I was truly amazed at the impressive level of guitar playing by the very young participants. Equally
exciting was the way Andrea was able to get such eﬀective results so quickly and eﬃciently with
them. In a substantial way, this changed how I saw and understood the possibilities of teaching
classical guitar.
Now, as I’m gaining experience working in the method, I can say the most inspirational part of
working with students and families is the constant search for a beautiful tone. I’ve been working on
this myself for the past twenty-five years, every day. To share that same meaningful focus with
others feels like a real privilege.
◆Rob MacDonald

Guitar group at Walter hall, UofT,
taking part in the guitar ensemble
forum led by Guitar Society of
Toronto and University of Toronto
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BASS REPORT
SUZUKI BASS LANDS IN ONTARIO!
My name is Jesse Dietschi, and I am a double bassist and educator living in downtown
Toronto. I am writing this article as the newly appointed Bass Representative for the
Suzuki Association of Ontario in an eﬀort to promote the development of Suzuki
Bass in Ontario. To my knowledge, the position of Bass Representative has never
before been filled with the SAO, and I look forward to the many opportunities it
presents to let people in the community know about the fantastic low-frequency
talent education occurring in this province!
I received my Suzuki Bass book training with master teacher Virginia Dixon,
and I am a graduate of the Masters program at the University of Toronto, where I
majored in Performance while studying with bassist Andrew Downing. In addition
to my Performance Masters, I hold a Masters degree in Composition from
Brandon University in Manitoba, having worked with composer T. Patrick
Carrabré. I also completed my undergraduate degree in Brandon, majoring in
Jazz Performance. I originally hail from Winnipeg, where I worked steadily as
a freelance bassist, private instructor, and clinician before moving to
Toronto. I now perform with a variety of Ontario-based classical and
jazz ensembles, and am the Principal Bassist with Markham’s
Kindred Spirits Orchestra.
As a performer, educator, and composer, I am keenly interested
in the potential for cross-collaboration between various
musical communities. I myself have formal training in both jazz
and classical performance, and feel that there is a great deal
of overlap between the core pedagogical principles of the
Suzuki Method and standard jazz practice. I look forward to
researching these connections further and writing about them in
future SAO newsletters.
I currently teach through the Oakville Suzuki Association,
as well as in private and public schools throughout the York
Region. I have been involved as a teaching and
orchestra assistant with the Brandon Suzuki Summer
Institute at Brandon University, under the direction of
Robert Richardson Jr., and this past summer I had
the opportunity to participate as an assistant in the
Southern Ontario Suzuki Institute. It was here that I
met fellow bass colleague Doug Murphy from
Ottawa. Doug had just finished his training with Ms.
Dixon, becoming the second registered Suzuki Bass
instructor in Ontario. I look forward to collaborating
with his growing program in the eastern section of the
province in the coming years.
I also look forward to meeting other teachers, program
directors, and Institute coordinators from around the province and
exploring the possibilities of expanding the Suzuki Bass
community. If you are interested in oﬀering Suzuki Bass lessons
in your area, please feel free to contact me at
info@jessedietschi.com for more information. I look forward to
meeting you soon!
◆Jesse Dietschi M.Mus
info@jessedietschi.com
www.jessedietschi.com
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Conference 2014 Reports
STUDENT DAY
THE TALE OF SNOW WHITE AND THE SEVEN DWARVES
Remembering that the master of ceremonies stated that
the concert was not to be repeated, therefore it was
Improvisation or Art, the rendition by the Suzuki
students of the Snow White fairy tale was a work of
wonder!
With limited time, working with people they had only
met a day or two ago, and utilizing some new
improvisation techniques as well, they created in the
true sense, art!
I was excited and curious to see a play put to music only.
The Curtain Call for the
They explained certain movements would represent specific actions
Kanack Tour Group
by specific characters. This was all new to me, and a further
extension of my recent exploration of classical music, having been
blessed to have Elizabeth Sherk as my recent landlord and growing
friend.
For me, the play evoked the qualities of beauty, artistry, energy, innocence, maturity, spontaneity,
and bravery of children. I have worked with children for many years and they never fail to surprise
and inspire me.
The choice of a mask on the cellist to represent the evil queen's “mirror, mirror on the wall” was
apropos as it was eerie to see. The dwarves plucking away was brilliant, not to mention their acting
out, mainly in silence, the character of each dwarf. We were blessed with a brilliant violin student
who played Snow White, adding to the ebullience of the play. The costumes in general were spartan
but eﬀective.
Their eﬀorts were marvellous, and because I remembered the qualities of children, the play brought
tears to my eyes.
Thank you all involved!
Sincerely,
◆David Zolf

!

GREAT DAY WITH THE SAO
On November 8, 2014, I attended a really fun violin
workshop called the The Suzuki Association of Ontario
Conference. During the day I attended a master class, a
group class and a play-in. There was also a huge gala
concert at the end of the day.
To me, the most enjoyable activity occurred when a music
teacher named Alice Kay Kanack and some of her students
from Rochester, New York, taught an improvisation class.
They picked some volunteers to perform with them at the
gala concert. I was one of the people that participated. This
was my very first time at an improvisation class and I really
enjoyed it. The students that came with Alice were really
nice and Alice was too. I also really like the improvisation disc
that Alice made. I like it so much that one time I improvised for an hourand-a-half! I hope I have another chance to meet up with them sometime.
I was also in an orchestra that we played at the gala concert. We played the
Holberg Suite by Edvard Grieg, first and second movements. I had a really
great experience at the SAO and I’m really looking forward to going next year.
Did I mention we had a potluck dinner?
◆Michael Seto

Michael Seto at
Spring Gardens
Church
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STUDENT DAY continued
SAO CONFERENCE 2014: THE MULTI-INSTRUMENT PLAY-IN
At the conference this year the planning team endeavoured to try something different. In an effort to
be inclusive of all instruments we attempted a multi-instrumental play-in; the first of its kind, to our
knowledge, at an SAO Conference.
Going in to the planning of this experimental event we were wide-eyed and enthusiastic, envisioning
a play-in with instruments from every family, a not-so-traditional, traditional Suzuki play-in. We tried to
pick pieces that had some congruency of key across the instruments, though this was not an easy
task. There were pieces that featured each instrument, and pieces that could be played together.
Though the play-in was not widely attended, it was a huge success. For the first time piano students
were able to play with their string comrades. All of the students should be commended for their poise
and confidence in this new situation. What a fitting tribute to Dr. Suzuki's vision that students and
teachers of many instruments could come together, sharing laughter and music in such a way.
Though it started off a little chaotically, the play-in found an organic rhythm that echoed the spirit of
the day, the spirit of innovation, of inspiration. One moment that I will always remember was when
the piano students began one of their first pieces, there were two children on each piano, five pianos,
ten hands. The beginning of the piece sounded like raindrops, each child playing at a slightly different
tempo. Then something remarkable happened: they synched up. This is something that we string
players take for granted. We are surrounded by opportunities to play together, and synchronicity
becomes second nature. I am so proud that we were able to offer this experience to the piano
students and hope this play-in served as an inspiration to others. We can all come together to create
something beautiful, to nurture friendships and inter-instrumental performances.
◆Rebecca Sancton

!

MASTER CLASS WITH DR. BRET
First I played my piece for him. After, he taught me how to do more shaping. Then I played the first
line with his advice and then the second line and so on. At the end I played Cradle Song and it was
beautiful with the shaping. I liked the part when I played Cradle Song with the shaping because it
was beautiful, even my dad said it was beautiful.
◆Cindy Yu, Guelph
DIMITRA’S ‘PATTERN PLAY’ IN CLAUDE WATSON SCHOOL
I was sitting with my friend Tiﬀany at that time with Miss Dimitra and we all played Mary Had a Little
Lamb. Then we talked about jazzing things up to make it more groovy. Next we talked about the
story Mary had a little lamb that was TRUE. And we put books on the strings and it sounded
diﬀerent than normal and it was cool.
◆Victoria He, Guelph
KANACK TOUR GROUP IMPROVISATION CLASS
The SAO conference was an experience. I really enjoyed working with the Kanack Tour Group. We
did a lot of improvising and I learned a lot. I learned that there is no such thing as a mistake in
music. When I came to the class I thought improvising was just copying someone in a diﬀerent way.
I now know that improvisation is just making something better. I didn’t just learn things, it was
exciting! It was challenging to think of something when someone ‘passed the ball to you’ and
having diﬀerent instruments in the room was fun. Now I really want to play the violin! I liked hearing
diﬀerent people play in a diﬀerent way. I thought playing the guitar looked fun also! It totally stopped
my nerves of being there. I think this was a wonderful tour group and the programme was amazing
too. This entire program has prepared me for the musical journey ahead of me.
◆Tiﬀany Zhang
CONCERT ON SATURDAY
I liked the violins and the pianos. I also liked Snow White. I also liked the Witches’ Dance. And I
liked the dinner.
◆Benjamin Dong
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A NOTE FROM ALICE KANACK AND THE CAD TOUR GROUP
Dear Colleagues and Friends,
Our beautiful and incredibly inspiring visit to the SAO Conference left us motivated to develop a
deeper relationship with all of you. So many of you are already on a path of creative ability
development or are poised to begin! My students and I use the following books to heighten creative
growth. It is our hope that we have inspired you to use them as well – to grow your own CAD
programs, in the spirit of ours, and that we will meet again to share the power of music as it was
meant to be: to communicate in a deeper and higher language than language itself.
All books with the exception of Basslines & Fantasies are available through Amazon – Alfred
Publishing – Creative Ability Development Press – or your local music store. Basslines & Fantasies
CAD Book 2 is only available through Creative Ability Development Press.
Keep in mind as you use these materials that it is disciplined practice that grows creativity. Just like
technical ability, creative ability takes years of practice before one achieves high artistic levels. Take
heart though, the practice is fun, rewarding and self motivating!
Please feel free to contact me with questions or comments. I’d love to hear from you.
Sincerely,
◆Alice Kay Kanack
CREATIVE ABILITY DEVELOPMENT BOOK LIST
Musical Improvisation for Children is a keyboard based book for beginners of
any age. It includes musical stories, fantasy pieces, animals and scenes in
which to create animals. It also includes games for groups of children to play
together so it’s great for a pre-twinkle group class. It includes a CD and can
be used with any kind of keyboard.

Fun Improvisation for Violin Fun Improvisation for Viola
Fun Improvisation for Cello Fun Improvisation for Piano
These books come with a CD to practice with. They are each designed to
work alongside the corresponding Suzuki Book 1. They are also the place to
start with more advanced students who have not had any Creative Ability
Development training.
Basslines & Fantasies: Creative Ability Development Book 2
This is the newest addition to the series. It includes two CDs for
improvisational practice. It’s purpose is to develop creative fluency in all
twelve keys. This one book can be used with violin, viola, cello and/or piano
so it’s great for siblings on multiple instruments.

Improvising String Quartets is a book for students Book 4 and beyond.
Though written with string players in mind, the concepts can be used with any
combination of instruments. It can also be used by large or small groups of
students. The tour group uses this book every week in rehearsal both as a
warm up and a source of inspiration for larger pieces we are creating.
www.creativeabilitydevelopment.com
www.kanackschoolofmusic.com
(585) 244-6910
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EVERY CHILD CAN! AT THE CONFERENCE
My friend Beate and I attended the Every Child Can! (ECC!) course in November. It was a pleasant
day. Adult conversation, new people to talk to and a delicious lunch at a nearby restaurant; but as a
Suzuki parent for about eight years the course itself just felt mostly like review. Was I missing
something? The next morning I looked again at the ECC course booklet. The first half was an
outline, which the course followed, nothing much new. But the second half, the appendix, was
diﬀerent. It spoke to me. I found it moving and inspiring. This anonymous poem in particular
touched me.

!I am a child.

I have come into your world
About which I know nothing.
Why I came I know not.
I am curious.
I am interested.

!I am a child.

All the world waits for my coming.
All the earth watches with interest
To see what I shall become.
The future hangs in the balance,
For what I am
The world of tomorrow will be.
I am a child.
You hold in your hand my destiny.
You determine, largely,
Whether I shall succeed or fail.
Give me, I pray you,
Those things that make for happiness.
Train me, I beg you,
That I may be a blessing on the world.

!This poem reminded me of the importance of keeping the

bigger picture in mind when practicing. Children came first in
Suzuki's thinking. He often paused outside a door, to remind
himself to think as a child so that he could better
communicate with them. He taught not by coercion or
scolding but by love and listening to beautiful music. When we
think from a child's perspective we are more capable of
nurturing eﬀectively. Being empathetic, we understand better
the ups and downs of ability development.
Suzuki's analogy of mother tongue learning espoused that
positive specific praise is very important for successful ability
development. Nagging and constant criticism are
Beate (L) and Marianne (R)
counterproductive. Children need space, time to reflect, to
evaluate, and to be able to think with their own minds and also
at the ECC! class
take joy in their accomplishments. In the midst of praise,
children will be more receptive to the question "Can you do any
better?”
Suzuki's goal was to work for the happiness of all children and nurture them so that "Every Child
Can.”
◆Marianne Scott
Marianne is a parent in the Suzuki Piano Studio of Nena LaMarre
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TEACHER DAY
THE SAO CONFERENCE 2014: INSPIRATION, INNOVATION, FACILITATION
The SAO Conference 2014 occurred over the weekend of November 7, 8 and 9, 2014, and what a
weekend it was. The Saturday, student day, was an experience to remember, full of inspiration,
learning and fun. The opportunity to interact, and perform, with other studios, and learn from
diﬀerent teachers is one to be cherished. The Sunday, teacher day, was a day of innovation where
teachers from across Ontario and beyond were able to meet and share ideas, gaining inspiration for
their own studios. Seasoned teachers and new teachers alike were joyfully welcomed by the SAO to
share ideas.
This conference would not have been possible without the support of the Faculty of Music at York
University. Professor Bill Thomas, Chair, Faculty of Music, and Professor Mark Chambers, Faculty of
Music, donated both time and resources that led directly to the success of this conference for which
we are profoundly grateful. We hope that the relationship fostered between the SAO Conference
and York University will continue to grow.
Another thank you goes to the teachers who took time out of their schedules to donate their
expertise. We are humbled by their talent and dedication. To our keynote speakers, Dr. Brett Serrin
and Alice Kanack, we are humbled to know you, and thank you for your wisdom.
Finally, we would like to recognize two parent volunteers whose tireless eﬀorts were an inspiration in
themselves. Maddie Prosserman and May Cheung, thank you.
We hope to include in upcoming editions of the newsletter, teacher, student and parent experiences
from the conference.
Sincerely,
◆The SAO Conference Planning Team

!

BOOMWHACKERS: SUZUKI GROUP CLASS IDEAS
On Sunday, November 9, I was privileged to be one of the presenters in the Piano Teacher Shop
Talk at the SAO Conference Teacher Day held at York University. My presentation centred on the use
of Boomwhackers to enhance the Suzuki Group Class experience. Boomwhackers are pitched
plastic tubes in various colours and sizes. They are played by hitting them either on the floor, desk,
hand or thigh. The basic C major diatonic set includes the notes middle C to high C. Chromatic and
Bass diatonic sets are available as well. They can be purchased through Cosmic Music
(www.cosmomusic.ca) and Empire Music (www.empire-music.com). The presentation included a
hands-on demonstration of how to use Boomwhackers with the entire audience participating in
performing Twinkle Variation A and Allegretto II. There was a lot of laughter and eager participants
wanting to bring these fun, colourful tubes to their students and studios. Boomwhackers, a
percussion instrument, build important ensemble skills such as rhythm, note patterns, timing,
attention skills and most importantly, team work! They provide a fun break from the regular routine,
help create community and bring smiles, excitement and energy to students of all ages. There are
many videos on YouTube that demonstrate the use of Boomwhackers, so have some fun exploring
the many ways they can be used in your studio. Some suggestions to get you started include
reviewing the C scale and playing through the various variations such as Mississippi Hot Dog and
Run Mommy, Run Daddy. Continue on to the Twinkle Theme and Variations in Volume I and from this
point, think about adding some harmony, i.e. chords for Mary had a Little Lamb or London Bridge.
The Suzuki Piano Volume 1 has a wealth of possibilities that can be transferred to Boomwhackers. I
would love to hear some Boomwhacker success stories from your studios for the next newsletter
issue. Please email me at bkbyczko@gmail.com. Happy Boomwhacking!
◆Barbara Byczko
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TEACHER DAY continued
INSPIRATION FROM A TEACHER IN TEXAS FOR TEACHERS IN ONTARIO
There is a beautiful video, part of a Facebook post from Nicolette Solomon Van Wyk, the director of
the Suzuki Music Institute of Dallas, of Bret Serrin accompanying a student playing a piece by
Paganini from a November 24 recital at the Suzuki Music Institute of Dallas. The title of the video is
"From Twinkles to Paganini: three easy steps, practice, practice, practice." The student is playing on
a custom made violin. In the studio where she and Bret are playing together there are two grand
pianos.
I love the dialogue that accompanies the video.
Ray Landers, another great piano teacher in the Suzuki World replies:
“Three Steps? Motivation, Determination and Achievement.”
Nicolette Solomon Van Wyk, wrote back to me that it is both her and Bret's practice to take
students from the Twinkles right through to the major solo repertoire for both violin and piano in their
school.
I think they are modelling something more of us can aspire to here in Ontario:
• having the best instruments we can aﬀord in our studios and in our students’ homes
• holding the vision from the very first lesson with a young student that they will sooner, than
later, be playing not only Twinkles but Paganini, or Chopin or Rachmaninoﬀ, and letting the
parents know we hold that vision and expect them to hold it too
• facilitating the realization of that vision by cultivating the habits and the abilities of good
practice marked by Motivation, Determination and Achievement
Inspiration may come to us from as far away as Texas!
◆Elizabeth Sherk

!

NEW IDEAS AND INSPIRATIONS FROM BRET SERRIN
At this year's SAO conference, area piano teachers were very fortunate to have the opportunity to
work with keynote speaker and clinician Bret Serrin.
Here are some new ideas I learned from Dr. Bret:
• When students are introduced to scales, begin with B major. In order to reach the black keys, the
hand must be open and the result is a more natural and relaxed hand position. Continue through
the circle of fourths with E major, A major, and so on.
• When the hand shifts to a diﬀerent position, think of it as a new hand shape or "frame". For
example, in The Wild Rider, the hands begin in the "a minor frame" and shift in bar three to the "E
major frame". This also helps with alignment of the hand and arm.
• To feel the shape of a phrase, exhale audibly while playing, which is also helpful for students who
are reluctant to sing. For example, in the first ten measures of Goodbye to Winter, inhale and
exhale every two bars. Before playing bar one and two, count from one to four with a decrescendo
in your voice then play bar one to two with the same decrescendo.
• Stimulate creativity and give your students opportunities to make choices early on. For example,
Brett is not fussy about the length of the fermata in Allegro. The ritardando may be over done, and
the fermata very long, but at this stage it is fine; embrace your student's choices.
• In the upper books, start recommending various recordings by top-notch pianists. Ask students to
listen and describe the diﬀerences e.g. Chopin Waltz in A minor performed by Claudio Arrau and
Zoltan Kocsis. Which recordings do they prefer? Ask for more interpretive thought. For example in
Für Elise, what is the mood or emotion in each section?
• Ask your student to choose a section or phrase and play it many diﬀerent ways. This freedom of
choice is crucial to your student's creativity and inspiration.
◆Maureen McReynolds
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TEACHER DAY continued
PATTERN PLAYING AT THE SAO CONFERENCE AND BEYOND
It is a known fact to all of us that the power of Dr. Suzuki's Talent Education touches everyone,
young and old. It is a power which lives within us and finds its way through the exemplary teaching
of dedicated Suzuki teachers.
What if we took the musicianship of Dr. Suzuki's fundamentals one step further in order to explore,
inspire, and apply our intuitive talents? Could we find “the solution for anyone looking to develop or
discover their own musical creativity” as Forrest Kinney suggests in his series of books called
“Pattern Play”? Could we then make music collaborating in any format, in duos, trios, various
instrument ensembles or anything which can become a gateway to improvisation?
That is exactly what some of my focus has been since I trained with Forrest Kinney last June after
being asked to teach his course at the Royal Conservatory of Music (RCM). I have had fun “trying” it
out myself, by improvisation with young kids at music and movement classes in Greece, to
introducing adult classes and conducting masterclasses at the RCM, in my private studio, and most
recently at the SAO conference introducing the approach to students and teachers. Do you know
why it has been fun every single time? Because you made it all happen in a unique way every time.
The conference student class was packed to the point that we had to put two or three kids on each
piano; there were even non-pianists in the class. Everyone explored white note, black note, white
and black, black and white pattern combinations with such enthusiasm that they ended up
improvising on Aeolian, pentatonic, blues, Hejaz and up to two accidental Western modes, some
knowing about it but others not! We learned about concepts such as knowing when to come in to
the ensemble and when to stop, the improvisation cycle, going back to the “head” of a piece,
knowing to use ritardando or a bravura kind of an ending. The only challenge was ending the class;
we could have had fun for the entire day!
The next day I tried to introduce the same concepts to the teachers by triggering their intuition,
having them at the piano playing with me in various grooves and styles. I was not successful. They
took to the concepts so readily that the class went out of control. We have some significant jazz and
new age teachers in our Suzuki circles. As I introduced the notion that you can take any Suzuki
piece from Book 1 piano and improvise on it, some teachers flew with this idea and created
beautiful material. I especially liked the new Bossa Nova version of Little Playmates!
Since the SAO Conference Pattern Play session became a singing and dancing class, I would like to
announce that there will be workshop opportunities at the RCM after the Holidays starting on
January 11.
https://ca.apm.activecommunities.com/theroyalconservatory/Activity_Search/performancedevelopment-piano-d-marangozis-jan/917
Holiday cheer and plenty of music making!
◆Dimitra Marangozis

Ms. Dimitra and Keyboard
Partners imagine ways to
play Mary had a Little Lamb
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It was a fun day, but
also a LONG day

Rob MacDonalds'
Fantastic Guitar Circle

Amazing parent volunteers
May Cheung and Maddie
Prossserman

Dimitra Marangozis, Ellen Berry, Silvĳa Abols, Bret
Serrin, Maureen McReynolds and Elizabeth Sherk.
Full of new ideas!

Tricia Balmer Conducts the
Holberg Suite

Big Circle of Improvisers

Getting Ready to Bow with Dr. Bret

Pattern Play

The AGM
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!
*Mark  your  calendars  now  for  the  2015  SAO  Conference  to  be  held  
November  7-‐  8  in  London,  Ontario.  
Suzuki’s  Legacy:  Alive  and  Well  in  Ontario  will  celebrate  this  province’s  thriving  Suzuki  community  
and  will  include  these  highlights:  
• Keynote  speakers  Dorothy  Jones  and  Karen-‐Michele  KimmeO.  
• Valuable  breakout  sessions  with  exciRng  topics  and  clinicians.  
• “Student  Day”  on  Saturday,  November  7,  featuring  ensembles  for  violin,  viola,  cello,  bass,  
piano,  guitar,  ﬂute,  and  harp  students;  two  string  orchestras;  a  parent  talk;  entertainment  by  
Vox  Metropolis;  and  a  gala  concert  in  which  students  will  showcase  the  work  of  the  day.  
*Teachers,  students,  and  parents  –  you  won’t  want  to  miss  this  exci8ng  weekend!  
Email:  saoconference2015@gmail.com
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Extra Special Event
EXTRA SPECIAL EVENT

TIME FOR THREE, the electrifying trio of two violins and bass who performed
spectacularly at the 2012 SAA conference, will be giving a special workshop in Oakville
on Family Day, FEBRUARY 16, 2015.
This exceptional workshop is possible thanks to their performance with the Toronto
Symphony the following two days. The Oakville Suzuki Association is inviting everyone
to take advantage of this unique opportunity to work with Nick Kendall (violin), Zachary
de Pue (violin) and Ranaan Meyer (Bass). If you have not heard or seen them perform,
Google “Time For Three”, and you will be blown away.
The workshop will be divided into two one-hour sessions with our guest clinicians:
Improvisation sessions with Raanan Meyer for cello Book 3 and up and basses of any
level at 11:00 a.m. At the same time Nick Kendall and Zachary de Pue will conduct a
session for Violin Book 2 and three students. After lunch there will be a short concert
demonstration by the group open to all. It will be followed by another hour session for
violin students Book 4 and up with Nick Kendall and Zachary de Pue. To make your
outing to Oakville enjoyable as well as useful, the new Queen Elizabeth Park
Community and Cultural Centre is oﬀering many activities as part of the Family Day
celebration, from art of all kinds to gym and swim, free of charge.
For further information, contact Pierre Gagnon psgagnon@mac. com (905) 844-8718
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Time to Start Thinking About Summer Camps
Yes, I know it is winter, but I am told that this is the best time to start thinking about summer! Every
year I try to get my students to have a summer music experience. I encourage, hint, cajole, write
articles, extol the virtues and sing the praises of an intensive experience during the oﬀ months of
the summer. I haven’t tried bribes or threats … yet.
I know some teachers who have had great success getting their students to attend a camp and
discover what a memorable and valuable experience it is. I am not sure what their secret formula is
but one piece of advice I was given was to start talking about summer camps a long time in
advance. Okay, I am going to do that plus, I am going to let the kids do the talking. Here is a fun and
enthusiastic report that one of my students, a ten-year-old girl, wrote about her summer camp
experience. She makes some interesting observations! She says:
I went to Midsummer Sound this year, and honestly, I thought it was
amazing. At the camp, the teachers have fun with you instead of being
so serious. You learn new music, make new friends, and have fun!!!
When you are there you get to experience playing music with other
students. At the end of the week, you do a concert with other
students, the teachers, and by yourself. We even did music theory.
Trust me, it was more fun than you might think!
We did other fun activities too. I really enjoyed the water balloon fight!
How about tennis?! That was another of my favourite parts. They also
have a very fun art class where you do amazingly creative art, it is so
much fun!!! We melted crayons to make invitations for the final concert
and made animals out of egg cartons and more!!! It was
FUNtabolous!!!
We also had a chance to play at the Barrie Farmer's Market at the
Barrie City Hall in front of our friends, families, vendors and customers.
It felt good. What a GREAT crowd!!! They had healthy treats and
giveaways as well.
My teacher was very nice, very talented and really fashionable! I loved
her way of putting her outfits together! She taught me many new
techniques and freshened my skills with my violin. We also had a choir
and they taught me to be a good singer. In five days of practice, they
had us singing perfectly.
The whole camp was a musical adventure!
◆Tatianna D. from Barrie
Out of the mouths of babes…!
◆Jeremy Viinalass
705 Area Representative

Suzuki Early Childhood Education in Toronto
In January 2015, Suzuki Early Childhood Education (SECE) classes will be oﬀered by Suzuki teacher
Lenni Jabour, in the Parkdale neighbourhood of Toronto.
Lenni completed her Stage One SECE studies in London, Ontario, with Sharon and Dorothy Jones.
Currently oﬀering Suzuki piano lessons in the same Toronto neighbourhood, Lenni’s light-hearted,
kind and encouraging approach will be in full eﬀect, leading these special group classes for children
ages zero to three, with a curriculum created by Dorothy Jones and directly approved by Dr. Suzuki.
Teaching the fundamentals of music education and building listening skills in the littlest of learners,
these classes facilitate a smooth transition from SECE to the Suzuki instrumental studio.
Winter Term begins January 9, 2015, 10:00am at the Parkdale Prana Room, 1023 Queen St West,
Toronto, with a maximum of seven children per class.
For more information, please contact ◆Lenni Jabour: hello@littlemusic.ca
On Facebook Little Music - Suzuki Early Childhood Education in Toronto
On Twitter @littlemusic2015
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We Are Suzuki SAA
The Suzuki Association of the Americas’ latest
project “We are Suzuki” features some familiar faces.
Those with connections to Suzuki learning were
invited to submit photos of themselves. Using these
photos and the testimonials that accompanied them,
an inspiring video speaking about the legacy of
Suzuki music education was made.
The photo at the beginning of the video, which is
also shown later, is of Margot Jewell’s two children,
now age twenty-six and twenty-eight, who pursued
science and medicine but also love to play their
instruments and to rock climb.
Link to the webpage
At the bottom of the page
is a link to the Suzuki roots
gallery. There you will see
photos of a number of
Canadians including Laura
Nerenberg with her
daughter (Ottawa), Pauline
Wo n g ( a n E t o b i c o k e
Suzuki mom) and three
Etobicoke Suzuki Music
(ESM) students: Sam and
Jack Wong and Mary
Gordon, as well as Mark
and Kirsten Jewell (ESM
alumni).
Thank you to those who
submitted photos. We
p ro v i d e d a w o n d e r f u l
Canadian presence in this
lovely video and photo
gallery.
Enjoy, and please consider
donating to the Suzuki
Association of the
Americas, so that Suzuki
teachers and students
across North and South
America can continue to
be enabled to grow as
musicians and people!
◆Margot Jewell

Mark and Kirsten Jewell are Suzuki SAA

!
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Suzuki Master Class Opportunity in Toronto
Book 1 and Book 2 violin or viola and Book 1 cello students will have a wonderful opportunity this
winter and spring to participate in a series of master classes given by Karen Kimmett, Margot Jewell
and Susan Gagnon at the Royal Conservatory of Music in downtown Toronto.
These master classes will be in conjunction with two SAA teacher training courses. Not only will
your students benefit from the motivation that comes from “another voice”, this will also be an
opportunity for the teachers taking the courses and home teachers to observe Suzuki lessons
taught by the teacher trainers (Susan Gagnon, Margot Jewell, and Karen Kimmett).
The classes will be taught on various Sunday afternoons from January 25 to April 12. See specific
times below. Students may sign up for one or more classes.
There are a limited number of openings. Registration deadline is January 11. Priority will be given
to students who can attend more than one day. Early registration is advised.
We appreciate so much the support shown by teachers who send their students. We are willing to
send a quick note about what we did should the home teacher be unable to observe.
For more information, or to register contact the teacher listed below:
• Violin or viola Book 1 masterclasses contact Margot Jewell margotjewell@hotmail.com
• Violin or viola Book 2 masterclasses contact Karen Kimmett karenm1277@gmail.com
• Cello masterclasses contact Susan Gagnon susan.gagnon@rcmusic.ca

!Dates:

January 25 (violin Books 1 and 2, cello Book 1)
February 1 (cello Book 1)
February 8 (violin Book 1 and 2)
February 22 (violin Book 1)
March 1 (violin Book 2, cello Book 1)
March 8 (violin Book 1)
March 15 (cello Book 1)
March 29 (violin and cello Book 1)
April 12 (cello Book 1)

!

This and That from your SAO
Executive Assistant:
• SAO Membership Receipts will be
emailed mid-January 2015.
• In an attempt to improve the
photos (make them larger) on the
website all members are
requested to send a new photo to:
saoexecutiveassistant@outlook.com
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On Being a Member of the SAO Board of Directors
Many years ago, toward the beginning of my music career, I recognized the power of like-minded
community collaborations, and the inspiration that comes while working toward a similar idea or
cause. Being part of countless musical projects since then I have felt the deepness of this power,
which in turn developed a fascination for building and creating community.
Over the past twenty years living here in Toronto my Suzuki colleagues have become my strongest
like-minded family. In 2007 I was nominated to become a member of the executive board of the
SAO in the role of Treasurer. In accepting I recognize an even larger Suzuki community connection
encompassing the entire province of Ontario. Initially I was unsure what would be required of me
apart from attending meetings, keeping track of the chequing account, who is or was to be paid,
membership deposits, and writing a monthly paycheque to Marjorie Ogden, our tireless Executive
Administrator. I keep up with the treasurer duties, but my involvement and my idea of vision has
expanded far and beyond. Perhaps most importantly, I have built some meaningful friendships with
colleagues I would never have met otherwise.
As a result of these new friendships I received invitations to participate in SAA conferences, and
leadership conferences that I might never have considered attending. Following through with my
experiences and a reflection of these events I, along with others, and the guidance of Gayle
Valeriote, who presented at an SAA leadership conference, helped initiate significant board
governance changes at the North York Suzuki School of Music (NYSS). I am proud to acknowledge
how NYYS has morphed into a vibrant and inspired community. Another positive outcome with
regards to the recreating of NYSS’s board governance was the building of a new awareness
amongst the teachers at the school. Everyone became more interested and involved in creating and
living out our school vision/mission statement. We have realized what a cohesive like-minded board
can do for the community.
By joining the SAO board, no matter one’s duty, one soon realizes that the responsibilities are far
beyond what is obvious. We are the stewards of the organization, working on vision and planning of
future goals and objectives for every Suzuki teacher in Ontario, young and old. We ensure finances
are properly managed and used for the welfare of all members of the organization, primarily for
scholarship and further teacher and/or school development. We represent the SAO to the general
public, and as a chapter aﬃliate of the SAA, we have the capacity to oﬀer more to our members. We
look after each other and care about every member’s schools and programs. Every SAO member is
important and valuable. Our organization works best if we collaborate and join forces rather than do
things alone in a vacuum. Giving service to an organization in this way builds a stronger community.
We do all of this and more following the SAA code of ethics. Go team!
◆Gretchen Paxson-Abberger

A Musical Gift
The Hettinga brothers recently performed a duet together, only this
time their performance was part of a wedding gift to their cousin
Karlyn and her fiancé Ryan. With the help of Mrs. LaMarre, the boys
chose a beautiful arrangement of Somewhere Over the Rainbow, and
practiced very diligently for two months. Last Sunday, a week before
the wedding, we invited the couple over for a special dinner at our
home. After dessert, Karlyn and Ryan opened their wedding gift from
us, a duvet, pillows and beautiful bedding for their new home.
Afterwards, Josh and David got up and went to the piano and
announced to Karlyn and Ryan that they had one final gift to share
with them. They proceeded with a very heartfelt rendition of their
Rainbow duet. The couple was obviously very touched by this truly
special gift. Tears and a big group hug followed the performance. It
was a very special moment for the boys to realize how powerful and
meaningful the gift of music can be; a memory to be cherished forever.
◆Monica Wolnik is a parent in the Suzuki Piano Studio of Nena LaMarre

Hettinga Duo
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SAO Board

Chair: Nena LaMarre
p:705-737-9342 e: play88@rogers.com
Vice-Chair: Carmen Evans
p:519-821-2890 e: evanscs@gmail.com
Secretary: Zachary Ebin
p:416-785-0401 e: zackebin@gmail.com
Treasurer: Gretchen Paxson-Abberger
p:416-466-0208 e: gretchen@abberger.com
Members-at-Large:
Julian Fisher
p:416-654-8986 e: jm.fisher@utoronto.ca
Dimitra Marangozis
p:905-237-2172 e: dimitra_m@rogers.com
New-Teacher-Member-at-Large:
Jillian Saurteig
p: 519-318-4245 e: jill.sauerteig@gmail.com
Executive Assistant: Marjorie Ogden
p:905-718-8974 e: suzukiontario@hotmail.ca
Area Representatives:
416 Area:
Julia McFarlane
p:416-762-1140 e: juliamcfarlane@rogers.com
Ines Pagliari
p: 416-726-5729 e: inesp@sympatico.ca
519 East Area:
Anna Hughes
p:519-546-7881 e: anna19@rogers.com
519 West Area:
Lenni Jabour
e: lennijabour@gmail.com
613 East Area:
Laura Nerenberg
p:613-274-3647 e: lauranerenberg@gmail.com
613 West Area:
Venetia Gauthier
p:613-767-7897 e: violinvenetia@gmail.com
705 Area:
Jeremy Viinalass
p:705-721-2425 e: jvandlv@sympatico.ca
807 Area:
Michelle Zapf-Belanger
p:807-285-1985 e: michellezb@gmail.com
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905 North/East:
Laurie Mitchell
p:905-623-3118 e: lauriemitchell@yahoo.com
905 West Area:
Kate Einarson
p:289-921-9307 e: info@musicwithkate.com
Instrument Representatives:
Bass:
Jesse Dietschi
p: 647.823.5736 e: info@jessedietschi.com
Cello:
David Evenchick
p:519-803-6895 e: evenchickdavid@gmail.com
ECE:
Sharon Jones
p:519-657-7970 e: tvs@sympatico.ca
Flute: VACANT
Guitar:
Rob MacDonald
e: robmac92@hotmail.com
Harp: VACANT
Piano:
Barbara Byczko
p:416-253-4417 e: bkbyczko@gmail.com
Violin:
Kelly Parkins‐Lindstrom
p:416-654-7011 e: kelgeo2000@yahoo.ca

SAO NEWSLETTER
Consulting Editor: Nena LaMarre
Articles/Notices Send to the Editor:
Carmen Evans
Art Director: Carmen Evans,
evanscs@gmail.com

!
Advertising Send to: Marjorie Ogden
!suzukiontario@hotmail.com
282 Waverly St. N.
Oshawa, ON L1J 5V9
DEADLINE for next edition:
March 5, 2015
500 word limit

!2 7

