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SUZUKI ASSOCIATION OF ONTARIO

NEWSLETTER

23 YEARS!

MESSAGE FROM THE CHAIR:
I hope that everyone had a wonderful and refreshing summer. As
I write this I am looking out at Lake Muskoka enjoying the end of the
summer and preparing myself for the coming school year.
One of the highlights of my summer was the week spent at the
Southern Ontario Suzuki Institute. It was an amazing week as usual and I
would just like to take a minute to remind everyone to talk about the benefits of attending summer Institutes with their students’ families right
now as the school year starts. Anyone who did attend can recount what
they learned and how enjoyable it was; for anyone who didn’t, perhaps it
could be noted that they would have grown during the summer rather
than regressed had they attended. Next summer will be the 30th anniversary of this esteemed Institute and I hope that more of our students than
ever before attend to help celebrate that milestone.
Also, as we start the school year and set goals for our students
and ourselves, I would like to remind everyone to plan on attending our
annual conference this year in Oakville, on November 10-11th. There will
be student instrumental sessions on Saturday the 10th and our teachers’
conference day is on Sunday the 11th. Ed Kreitman will work with the
violins and give a parent talk on the Saturday, as well as give a keynote
address on the Sunday entitled “Teaching from the Heart.”
Saturday sessions will be held at the newly renovated Queen Elizabeth Park Community and Cultural Centre, 2302 Bridge Road. The
Sunday Conference will be held at the Holiday Inn, 590 Argus Rd, just
across the street from the GO station and right off the Trafalgar exit from
the QEW. Complete information will be posted on the website, emailed
and/or hard copied to SAO Members when available.
I hope that everyone has managed to renew his or her SAO membership by now. Please talk to your friends and colleagues about the SAO
community and encourage them to join. Our community is only as vibrant and meaningful as we make it.
In addition to our Ontario community there is now a Canadian
forum on the SAA website that I encourage you all to visit and participate in – just click on Canada in the “quick links” on the homepage.
I look forward to seeing everyone again in November.
Susan Gagnon

“The Mission of the Suzuki Association of Ontario is to promote
and support the Suzuki Method of learning by nurturing
excellence in education”
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Professional Development
Teacher Training Courses
Teacher Training at the Royal Convervatory
Contact: RCM 416-408-2825
Unit: Every Child Can
Date: January 13, 2013
Trainer: Susan Gagnon
susancellogagnon@gmail.com

519-821-2273

Unit: Two, Cello
All sessions 10am – 2:30 pm with a 30-minute lunch
break.
Date: March 24, April 7, 14, 28, 2013
Trainer: Susan Gagnon
susancellogagnon@gmail.com

Saturday, Jan. 19, 4 pm to 9 pm
Sunday, Jan. 20, 10 am to 5 pm
Saturday, Jan 26, 4 pm to 9 pm
Sunday, Jan. 27, 10 am to 5 pm
Saturday, Feb. 2, 4 pm to 9 pm
Sunday, Feb. 3, 10 am to 5 pm

New International Edition
Suzuki Piano Studio of Gail Lange
8 Crawford St., Guelph

Unit: One, Cello
All sessions 10am - 3 pm with a 30-minute lunch break.
Date: January 20, 27, February 3, 10, 17, March 10, 2013
Trainer: Susan Gagnon
susancellogagnon@gmail.com

Unit: One, Violin
Date and Time:

Suzuki Piano Pedagogy

Unit: Four
Date and Time:
Thurs., Sept. 27, 2012, 7-9 p.m.
Friday, Sept. 28, 2012, 9-3 p.m.
Thurs., Nov. 22, 2012, 7-9 p.m.
Friday, Nov. 23, 2012, 9-2 p.m.
(Includes some in-studio observation of lessons) plus 5
hours, dates to be determined by participants and trainer.
Pre-requisite:
Participants must have registered ECC!, Units 1 and 2 and
have successfully completed the video requirement.
Participants must be active SAA members.
Required for course:
Own a copy of the new International Edition Volume 4.
Listen to the repertoire.
Be able to play the Volume 4 repertoire fluently.
Memorization is not required but recommended.
Trainer: Gail Lange
glpiano@sympatico.ca

Trainer: Paule Barsalou
paulebarsalou@sympatico.ca

Thank You SAO
Khandice Francois
One of my dreams came true this summer: I attended a Suzuki Teacher Training course, and had a
great time and learned so much. I am very grateful for that opportunity. This opportunity changed my life and
my perspectives on music teaching. I want to thank the SAO for their collaboration and their generosity.
Thank you so much for all the assistance you provided me that enabled me to attend the teacher training this
year. Thanks to the training, I know that I have all the necessary tools to be the great Suzuki Teacher I aspire
to be.
Again, thank you so much. I sincerely appreciate your generosity.
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SAO Teacher Training Scholarship
Kate Einarson
I would like to thank the Suzuki Association of Ontario for the teacher development bursary I received
this summer. With this support from the SAO, I attended the Southwestern Ontario Suzuki Institute in August
to complete the second half of Caroline Fraser’s enrichment course, called Music Reading 2: From Known to
Unknown. This course built on several of the concepts introduced in 2011 during Music Reading 1: How to
Introduce Music Reading. The premise of both classes is that Suzuki students not only have the ability to play
pieces beautifully, they also have musical knowledge ‘in their ears’ as a result of listening and practicing. Caroline compares this to the way that young children have years of informal experience with the sounds and sequences of language before they can read text.
Course participants had the chance to observe a number of live and videotaped lessons, where children
in Suzuki Books One, Two, and Three were introduced to music reading concepts. Caroline demonstrated
very clearly that Suzuki students have all the knowledge required to understand beat, rhythm, phrase structure,
key, pitch height, intervals, transposition, and musical notation. However, she rarely taught any of these explicitly, or by using verbal explanations. Using Suzuki repertoire from Book One, students explored musical
concepts through activities like singing, body percussion, notation on a whiteboard, and oversize flashcards.
These teaching techniques were not only effective and fun for the kids, they also didn’t require fancy props,
high-tech equipment, or expensive pre-made supplies.
My thanks go out to Caroline for her inspiring teaching both this year and last year. I’d recommend her
course highly! I’m also grateful to Ellen Berry and the rest of the SOSI team, who worked tirelessly to do such
a great job organizing the 2012 Institute.

WILLIAM R. WARE VIOLINS
Established 1974

DEALER AND RESTORER
VIOLINS

VIOLAS

CELLOS

BOWS

Expert Repairs • Bow Re-hairs

SUZUKI OUTFITS
STUDENT INSTRUMENTS
Largest selection of high quality small and full-size instruments of German, French, English and Italian Origins
Cases and Strings

Full Service workshop
Expert Repair and Restoration of instruments and bows
We ship anywhere in Canada
14 Metamora Crescent, London, ON N6G 1R3
Tel. (519) 472-2359

Fax (519) 472-2932

4

Volume 23, No. 3 Fall, 2012

www.suzukiontario.org

Area Reports
519 Area Report
Sharon Jones

More 519 Area News
Carmen Evans

As some of you may already know, Lindsay Schindler and her family are moving to Newfoundland and I will be filling the role as one of
the two 519 representatives for the SAO. For many
years Lindsay was a student of mine and I wish her
all the best as she sets out on this new adventure.
It really is a small world as Lindsay will
be living in Corner Brook which is straight across
the island from St John’s where my childhood Suzuki friend, Jennifer Johnson, now lives and has
just begun teaching my nephew, Jacob Cherwick.
Amy Lewis, another former student,
moved back to London a year ago after completing
her music studies at the University of Windsor.
She has since started her own Suzuki violin studio
and is working with me at the Thames Valley Suzuki School. We’re excited that she will be taking
on a number of Lindsay’s students this fall. It is
such a pleasure to watch a student grow and develop and then have the honour to work with them all
these years later. It is with such ease we are able to
co-teach group classes or lead parent discussions.
Amy and her mother are also getting ready to start
their own Suzuki ECE class this year. I am so
proud of the conscientious and dedicated Suzuki
teacher she has become!
Another London Suzuki student, Alexander Read, who studied with me for thirteen years,
has just accepted the position of Associate Principal Second in the Sydney Symphony in Australia.
Congratulations to Alex and his family for all their
hard work and dedication over the years!
In other London news, The Forest City
Violins will be performing at The 12th Annual
Journey of Hope through Music Concert on Sunday, September 23, 2012 at St. Paul’s Cathedral
benefiting the Brain Tumour Foundation, ovarian
cancer, and Wellspring.
I wish you all a wonderful start to the
school year and hope to see many of you at the
SAO Conference in Oakville this November!

Virginia Little will retire as musical director and founder of
the Little String Orchestra after 36 years following this upcoming
2012-2013 season. There will be a celebration and concert in the
spring of 2013.
She will continue to operate, administrate, and
teach at the Brant Suzuki String School.
Anyone interested in
taking over as conductor should contact Virginia Little at
brantsuzuki@rogers.com for more information. There may be
some teaching opportunities as well.
The Brant Suzuki String School has a new web site that
people can access by going to brantsuzuki.com or brantsuzuki.ca.
We are holding a silent auction this fall to raise funds for the
school and anyone can bid on line. The items will be on our site
shortly and will be updated as items come in. Check back often
and see if your bid is still the highest. The auction will finish at our
Christmas Concert on December 20th. Our first item is a full size
violin, bow and case worth $1500. If you would like to donate an
item please contact Virginia Little at brantsuzuki@rogers.com
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613 Area Report
Leslie Wade
After moving to Ottawa in 1990, Leslie Wade has taught violin and viola at the National Capital Suzuki Music
School (now known as Suzuki Music), even serving as director for a number of years. Since then, she has set up her
own private studio, this year condensing her teaching to 3 days a week.
Leslie is excited about a workshop she is organizing in collaboration with Laura Nerenberg, another local Suzuki violin teacher. The two teachers are inviting cellist Sera Smolen, an improvisation specialist from Ithaca, to lead an
April workshop for their students. Sera focuses on ‘creative ability development’ in her workshops, introducing students
to the wonders of improvisation. For those struggling with this new idea she tries approaches such as holding up a card
with polka dots and encouraging the student to play what that evokes in their mind.
When Leslie first started up her independent studio, she taught almost exclusively home-schoolers. As a mom
she wanted to be available to be with her own children as they came home from school in the afternoon. This limited her
studio hours to those who could commit to daytime lessons. She discovered at the time that many of the home schooling
parents also wanted to take lessons alongside their children.
One of Leslie's current adult students is an 81-year-old violist. Even though reluctant to take him on, Walter insisted and showed up at her door. Walter has inspired her through his love of music, excitement for learning new things
and willingness to follow the Suzuki method in order to build his technique.
This coming year feels somewhat like a new era for her studio. Seven students graduated or moved on from her
studio resulting in a large student turnover. It was bittersweet to send off those seven students since most of them had
studied with Leslie since age four or five. Leslie is thrilled that they are all either taking their instruments with them as
they enter the next stage of their life, and some have even chosen pursue a career in music. One of those students leaves
us with a poem he wrote for the violin teacher that has taken him through so many stages in life.

OUTRO by Gabriel Wainio- Théberge (age 17)
There should be a country fiddle in every city square.
There should be a lounge guitar with secretive reverb
Nesting densely in every cornfield,
There should be all sorts of concertos
Like carnival barkers announcing the spring
From the sidelines of the irrelevant highway.
Then the music could build itself half a wooden balcony
Under the sky, and each plank could be the sky's equal.
Then the fiddle, or violin
Could sound honest without being sentimental,
Neglect one of its duties and still be charitable,
Look back at its home in the smirking country
And its affairs in the concert hall for once
In its elephant life, like a movie hero.

Special Scholarship
As a result of a generous donation given by a parent to the SAO, there will be a one time scholarship
of $250 to assist a teacher who needs to travel out of Ontario to receive teacher training on their instrument.
To apply for this scholarship, please submit a letter outlining the difficulties in receiving the necessary training and submit this application to the SAO Executive Assistant, at 282 Waverly St. N., Oshawa, L1J 5V9 by
May 31st, 2013. Applications will be reviewed and the recipient chosen at the June board meeting.
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905 West Area Report
Daphne Grittani
I can’t believe another summer is over and a new school year is upon us. What a glorious summer it was. I hope
everyone is feeling rejuvenated and enjoying their first few weeks back in the studio. My studio was very quiet this summer
and I decided to take a break from institutes but truly missed the experience. However, I am still feeling inspired by the amazing SAA conference I attended last May.
I am looking forward to having the SAO Conference so close to home this year on the weekend of November 10, 11
right here in Oakville, hosted by the Oakville Suzuki Association. I am especially looking forward to hearing the keynote
speaker Ed Kreitman whose book “Teaching from the Balance Point” I enjoyed reading. It is a wonderful guide for Suzuki
parents, teachers and students. Although the book focuses on teaching the violin, many of the points made in the book apply
more broadly to teaching the Suzuki method regardless of the instrument. I have booked off the weekend and am encouraging
or rather insisting all my parents and students attend!
Two notes come to me from Jean Grieve. This reminds me, a very Happy Belated Birthday to Jean Grieve who celebrated a milestone this year along with the Oakville Suzuki Association, who had their 40th Anniversary. They celebrated it in
style at the Oakville Centre for the Performing Arts this past June with a lovely Gala Concert. Here are Jean’s articles.
CELLO STOOLS
The Oakville Suzuki Association have set up an arrangement with a local high school carpentry department to make
cello stools, largely similar to those previously sold by The Sound Post. Some of the first lot does not go low enough for the
smallest 3-4 year olds and those will be on sale for $50 each. We have also had requests for a small ledge to be inserted towards the back of the stool to prevent children from sliding backwards and the next lot will have that put in. All profit after
the expenses of the high school will go towards scholarships or bursaries in our Association. There will be no tax but the
stools will have to be picked up from Jean Grieve.
VIOLIN TEACHER FOR BELIZE
I have received an urgent plea from Belize for a violin teacher to go down and teach there for this academic year. The
need is particularly for someone to teach at the more advanced levels of playing. Their string school has two teachers trained
in Suzuki and in preparing for the English equivalent of RCM exams up to Grades 4 or 5. They need someone who will prepare more advanced students for the English exams and help with their orchestra. Suzuki teacher training is an asset but not
essential.
This post would be ideal for a recent violin graduate who is looking for an adventure and a great teaching experience.
I can assure them that they would be well looked after; given room and board and their fare and enough pay to be able to save
a little. I very much enjoyed my year there. Please call me if you or any of your friends might be interested and I will put you
in contact with them. Jean Grieve: 905 827 6737, email: jeanmgrieve@gmail.com

905 Area Report
Mary Burke
It’s that time of year again. Even though is seems we just had our spring recitals; it is time to solidify schedules, organize the ‘piano shelves and cupboard’ and see how much the students have grown over the summer! While many of us
teach some sort of summer schedule we still need that vacation time to take a break from the daily routine that seems to come
upon us so quickly. I trust you were able to get away or relax with friends and family during the beautiful summer we had
here in Ontario.
As I prepare for the fall season I am grateful to have a great group of Suzuki teachers in my area to turn to for advice.
The ‘905 east’ area is represented by piano, flute and strings-violin, viola and cello. We are not a large group, but it always
amazes me to know what everyone is involved in; teaching, perhaps another part-time job, orchestra, choir, continuing education, moving, family life and much more. I don’t know how it all gets done. However, I know I can e-mail or call and best of
all, get together one-on-one to talk about teaching issues, encourage each other, play for each other and bounce ideas around.
After years of knowing each other it is not only our Suzuki life that is important to one another, but our personal lives as well.
While we can e-mail or talk on the phone, it is the face to face (not facebook!) that means so much. I know, however that
some teach in even more rural areas, so hopefully you can use skype or something similar if your Internet allows.
So from out here between Pickering and Cobourg, I encourage you to take the time to get together with a colleague
for coffee or tea, with cookies or muffins (low fat of course), even during the busy fall. Use the time to discuss how things
are going in your Suzuki studio as you begin a new schedule of sharing Dr. Suzuki’s gift of music with all your students.
7
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ECE Report: - An Exciting Time to be a Suzuki Early Childhood Education Teacher
Sharon Jones
I am pleased to be filling the role of SECE representative for the SAO. My mother, Dorothy Jones, and I
developed the Suzuki Early Childhood Education curriculum for babies, toddlers, and parents over twenty years
ago. As Teacher Trainers in this field it has been rewarding for us to see the development as SECE teachers around
the world have embraced this program in their own home studios.
This summer the London SECE training included teachers from Alberta, Saskatchewan, Ontario, California, Connecticut, Indiana, Tennessee, West Virginia, and Wisconsin. Further training was offered for the first time
at SOSI where we worked with six teachers, one of whom travelled from Switzerland for the training.
David Gerry, Laurel Trainor, and Andrea Unrau gave presentations in Minneapolis and at SOSI on the subject of the research paper, “Active Music Classes In Infancy Enhance Musical, Communicative and Social Development”, which has recently received worldwide attention in scientific journals and other media and news sources.
The babies tested for this research were divided in four groups, two of which received a Suzuki ECE class and the
SECE curriculum CD for home use (active music classes). The other two received recorded music from the Baby
EinsteinTM series in class and at home and a free play music class (passive music classes). Six-month old babies
and parents signed up to participate for six months in an hour-long weekly class held at two different Ontario Early
Years Centres located in areas of contrasting socioeconomic vulnerability in Hamilton, Ontario. My partner teacher, Jennifer Webb and I were excited to be teaching the children in the Suzuki ECE classes (active music classes).
The results indicated that the infants from the active music classes (Suzuki ECE classes) showed larger
and/or earlier brain responses to musical tones. These babies also showed better early communication skills, smiled
more, were easier to soothe, and showed less distress when things were unfamiliar.
All Suzuki Early Childhood Education teachers are encouraged and inspired by this research to continue
our work with babies and toddlers and their parents in keeping with Dr. Suzuki’s vision of music education from
birth!
8

Volume 23, No. 3 Fall, 2012

www.suzukiontario.org

Flute News
Kelly Williamson
There is a lot happening in the Suzuki flute world. A sampling of this summer's activities:
Benson Suzuki Flute Bear was making the rounds of institutes, with and without his "travel agent" Noelle Perrin. (Noelle is our newest Teacher Trainer. If you haven't checked out her two books of multi-level arrangements including Suzuki repertoire tunes, DO! See www.flutestars.com for details.)
Nuvo flutes are taking us by storm. These all-plastic flutes are great for travel, camping and playing by the
pool. You can even take them right in the pool! And the sound quality is really amazing, considering it is made entirely of plastic. SAA and NFA members were offered a special introductory price of $100 including shipping. If you'd
like to take advantage of this offer, contact me and I will forward it to you.
A great new course was offered at Great Lakes Institute this summer. "Baroque Style for Suzuki Flute
Teachers", with Courtney Westcott, was a great success. Plan to attend next year - we'll be offering it again!
Those are just a few of the fabulous things that have been taking place. I know there will be other reports about
the SAA conference, so I will leave it at that - but for those who weren't at the conference, the Kaleidoscope concert
was a real highlight, and I urge you to buy a copy of the video to show in your studios. Yes, the summer was invigorating, and now it's time to get back to work for all of us! If you have been thinking of taking a refresher, I'll be offering
book 1 at my home in Cambridge over the next couple of weeks... it isn't too late to join in. Do feel free to send me
updates of the flute activities in your part of the province at any time.
My email address is
kelly@amaryllis.ca. Wishing you all a great start to the fall term!
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SOSI
Can’t Wait for Next Year!
Paul and Emily Rak
While I was getting a free workout I also experienced the wonderful spirit of this event; there we were
with other parents as dedicated and passionate about giving their children the best possible growth experience
available. I met many incredible teachers to facilitate that growth. Among them included the leader of my
daughter’s group class, Rob Richardson, where we learned an amazing array of new games to help keep practice focused on fun. Keeping practice “fun” was the number one point Rob stressed to us.
Then there was Edmund Sprunger whom I am forever quoting not just during Suzuki classes and practice but also even at work to my colleagues (plus Ed signed my copy of his book, Helping Parents Practice!).
Lastly there was Marie Kusters in my semi-private class who was celebrating 28 years of teaching. In
that semi private lesson class I met two parents Joyce and Anne who are playing much further ahead of me
and it was exciting to get a view of where I was heading and what challenges I would face in a few
years. With them I got to play some exercises and learn some new techniques and viewpoints I had not yet
experienced. This included dropping my elbow and relaxing my right shoulder so I could allow my arm
“weight” to make my bow properly contact the violin strings as compared to putting “pressure” on the strings
with my fingers. To many of those attending these types of points are past learning experiences but to me
they were new and ultra-exciting new opportunities to learn to make a more true sound on my violin.
And finally, through the week my daughter and I connected profoundly, and I do not use that word
lightly. It may seem like a tiny thing, but I learned how to motivate my daughter with less pressure. A simple
example was that instead of yelling at her to “keep up” as we ran from class to class and she fell behind, I
learned instead to have her walk in front with me following behind. I told her she was the turtle and I was the
rabbit. Emily and I then moved twice as fast between classes with less anxiety as she proved to me that she
was in fact the rabbit and I was the turtle. Emily and I really, really loved the week and we simply cannot
wait until next year’s SOSI. A huge thank-you to our teacher Paule Barsalou for inviting us!I cannot end here
without saying we also started learning May Song with Eric Madsen fact a rabbit and I was the turtle. Having
read Edmund Sprunger’s books and watched Rob Richardson really gave me new insights into my child and
how her mind works. After some seven weeks of struggling with the bowing in O Come Little Children. During SOSI week we attained a good enough mastery on the latter to move on to May Song finally.
In all, the week was mind-expanding, exhilarating and humbling all in one. The attendees and the
teachers were encouraging and sincere. You could feel the learning happening like corn growing in a hot humid summer. How do you lose four pounds in one week, greatly improve your violin playing, connect with
like-minded Suzuki parents, experience the adrenaline of going to five different classes a day at university
again, and juggle car parking and running from building to building all while connecting with your child on a
level you could not imagine previously? The answer is obviously SOSI….the Southern Ontario Suzuki Institute that my daughter Emily and I attended this last week at Wilfrid Laurier University in Waterloo. This was
our first time to attend SOSI and it was truly an experience I plan on duplicating from now until Emily is too
old to attend. Hey, I might consider having a second child just to keep going!
Seriously though, my daughter and I did run around a lot and I did lose somewhere around four
pounds that week.
10
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PICTURES!!!!
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SOSI – Top Notch
Monica Lin Morishita
It was a great institute this year. The quality of SOSI was top notch and even surpassed last years. The kids adored
all their classes but the quotes below were what popped into their minds first.
Tyson – age 7
I liked Sara Smolen's improv class because we watched a lot of movies.
I loved the pool party because there was a big water slide and diving boards.
I got to play on the soccer team and that was awesome.
Kale – age 10
I liked the percussion class because I learned how to play the drums.
I liked going to the pool party. The water slide was great.
I met lots of new people at the operetta. I got to play a good part (Jorga in Little Hippy Daisy) and the songs were fun to
sing.
Monica Lin Morishita – Mom
Clapping and cheering for the entire cast as the end of the Operetta. It was an excellent performance. Quite incredible that
they could achieve this in a week.
Hearing each of my boys play piano with the chamber orchestra. The Sonatina Jamboree was a highlight both to my husband
and myself.
Talking to other Suzuki moms and teachers from all over Canada and US and feeling that we're all on the same journey together.
Agalya Dhanaskaran
Starting off every day with a story from Clayton Scott was helpful to deal with the rest of the hectic day, but in spite of all the
hectic schedule, after the demo class on Saturday, we didn't want to leave the Bricker residence and started talking about next
year already and kids have set goals also. Through SOSI, we were able to connect with other Suzuki families. Thanks to the
organizers and all the teachers.
Kavin Dhanasekaran
The top most thing I liked was the Operetta. The theme this year was based on hippies. We had to RUSH RUSH RUSH!
My most favourite song was Aquarius.
The next favourite was the barn dance. My favourite dance was the square dance because my partner and I were going CRAZY!!!
My third favourite was having classes with Nena LaMarre. She was so funny and Evan and I were laughing the most.
Sanjana Dhanasekaran
My favourite things at SOSI were operetta and music through the ages. Operetta was very busy but very fun and exciting.
'Music through the Ages' was very interesting and fun also. My friend Kayla was also in the operetta.
My second favourite thing was the Sonatina Jamboree. My friends (Laurel, Natania and Kayla), also performed in the Jamboree. After each of us played, we were giving each other high fives and complimenting each other.
My third favourite event was the barn dance! Especially because of my partners. My first partner was Pravanya, who was
from the same piano studio. In one of the square dances, we were laughing so much when we go around and take a little
peek. Sometimes I'd get there earlier and I'd say, “oh whatever, she's not there”, and we'd laugh even more. With my second
partner we had so much fun when we did the dance with the part that went like: 1, 2, 3 pusset!
Evan Prosserman
There are so many favourite moments from SOSI:
I loved the Barn Dance with my friend Kavin. Sometimes we didn't know what we were doing but we made something up
and went crazy!
Going to different concerts was also nice because I got to listen to other instruments. My favourite song was Mission Impossible by the cellists.
We shared our room with my piano school friends. I loved having dinner with them every night.
My classes were also fun. I loved playing the xylophone in Karen's class. Nena was nice and very funny. It was fun to play
songs we already know in different scales in Gail's class. I loved listening to Clayton's stories. We liked it so much that we
are going to the ballet, “Giselle!”.

I WILL SEE YOU NEXT YEAR!
13

Volume 23, No. 3 Fall, 2012

www.suzukiontario.org

Midsummer Sound
Midsummer Sound Inspiration
Dr. Julie Schatz
As the parent of a seven year old, I am always looking
for ways to inspire my child, which can more practically be
called - getting her to practice violin. And as a working parent,
I need summer camps. I had looked at several music camps, all
of which sounded great but were not camps we could get to. I
had resigned myself to the fact we would not be able to do this
type of music camp this year, when our teacher told us about a
new day camp in Barrie, called Midsummer Sound. The camp
itself was able to connect us with a compatible family for car
pooling (an issue with an hour commute each way). This alone
was a great experience.
My camper Amy liked everything about the music
camp. As her favourite part of playing the violin has always
been group lessons she voluntarily and with enthusiasm practiced her assigned piece before the camp started. She enjoyed
her different teachers and loved playing in the final concert. She
especially liked the new friends she made. The camp was flexible and could schedule my child's private session at the beginning when it was my turn to car pool. We both enjoyed the
lunches available on site - though for different reasons.
In the end, I was sorry we hadn't signed up for two
weeks. And my camper wants to return next year!

Top Ten Midsummer Sound Memories
The Howard Family
10. Mid-week outing to Centennial Beach and the
Splash Park.
9. Daily play time outside.
8. Fabulous child-friendly lunches provided.
7. Preparing for the chamber music class was fun.
6. The sound of the children’s choir was beautiful.
5. The kids loved the crafts: friendship bracelets,
scrapbook pages and more.
4. The Chamber Music concert, music that we don’t
often have the chance to hear.
3. The quality of the final concert, with faculty and
students all performing. The Schumann Piano
Quartet performed by Janice LaMarre, Julianne
Marie, Rachel Desoer and Michael Berkovsky in
the final concert was definitely a highlight!
2. Having a musical day camp to provide a weeklong
break for parents of five children.
1. Watching son Preston perform in the final concert
with a string quartet comprised of Juilliard graduates.
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Must-Read Articles by Suzuki Teachers
Getting Parents Together – The Key to a Successful Suzuki Studio
Gail Lange
What better way to begin the Suzuki year than with an all parents get-together – with the teacher, of course.
From the outset of Suzuki instruction, the Suzuki teacher recognizes that parent education is essential. Parents need
to understand the joys and responsibilities of enrolling in a Suzuki program. The most important element of the concept of
parent education that is perhaps not fully appreciated is that parents need and should be together; that is, parents learn best
when they are with other parents. Dr. Suzuki said we should create the environment where students can learn, meaning that
we should put children together. However, it is equally important that an ‘environment’ be created where parents can learn
together. Parents do not thrive being one-on-one with the teacher; they learn more seeing how their child learns with other
children and observing how parents work with their children and with the teacher.
Please do recognize that one of the best environments for parents is the ‘refreshments’ after the students’ recital!
While sipping their lemonade, parents can talk about their offspring AND hear compliments about how well their child
played, and how he had improved since the last concert. They can also take pleasure in seeing their child compliment other
children after being complimented by another student. For the parent, what better validation is there of those many hours
helping the student at the piano?
But, back up a little. In September, a parent meeting presents an opportunity for the teacher to meet with all parents
together. At this time, the teacher can review the highlights of the previous year and announce the plans for the coming year.
The teacher may also engage the parents in discussing points of the Suzuki instruction, ensuring that each parent can express
his opinion. However, ostensibly, the real raison d’être of the meeting is to distribute to each parent the schedules, fee payment chart, and any articles to read the teacher many have prepared. For parents, then, the meeting is essential.
In setting the annual September meeting, the teacher must be clear about two points. Because attendance is mandatory, it is advisable to schedule it at the same time every year. In my Studio it is the first or second Wednesday after Labour
Day. Secondly, the meeting is announced in June and a reminder sent in late August.
You will ask: What about the parent who does not come for whatever reason? Immediately following the scheduled
meeting, I contact anyone who did not come to let them know he should come alone to the first lesson so I can cover the topics discussed at the meeting. The student will come the second week.
The September parent meeting is one of the most important events of the year. As the teacher, I spend many hours
planning for it. Besides having all the bits of paper ready and organized, the subjects to discuss need to be carefully thought
out. It is the optimum way to set the stage for the year and ensure that parents are well informed about the Suzuki year to
come.

Reflections on a New School Year
Vicki Blechta
Labour Day evening I was at my husband’s regular Monday night big band jazz gig and got to talking before the first
set with one of the members who is a high school music teacher. He said that Labour Day weekend is always a bittersweet
moment for him as it signals the end of summer (the bitter part) but at the same time heralds a New Year (the sweet part). He
said that he feels the sense of a new beginning even more strongly than he does on January 1st.
The next morning, Tuesday, I realized that I felt the same way. As teachers, the day after Labour Day is our New Year.
I began to think back to the preparations I had been making over the summer, especially in the last two weeks, and how often I
had unconsciously been preparing for this day. Over the summer, my saint of a husband had redone my website, which took a
lot of work from both of us but especially from him. I had arranged for a clinician for my fall workshop, had begun working
on arrangements for my flute choir classes, my students had been e-mailed and most lesson times had already been set up, my
group schedule had been finalized, new students had been interviewed, and most importantly, I had often found myself thinking about what I could do to be a better teacher this year.
I am positive that as teachers, and perhaps especially as Suzuki teachers, that last point is something that goes on all the
time, not just at the beginning of the school year. For me, I feel it most keenly during the summer when, removed from my
usual teaching load, I have more time to reflect, and ultimately to set concrete goals. This process makes me feel energized,
excited and inspired. It is my hope to transmit these feelings to all of my students and their families throughout the year.
I wish you all a Happy New School Year!
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Encore! Revisiting Book 1 Training
Zack Ebin
This past summer I had the opportunity and pleasure of completing Book One Teacher Training for the second
time. Upon returning home from the Ithaca Suzuki Institute I began to reflect on the copious benefits of repeating Book
One training.
I have spent the last number of years completing training through Book 10 and have found that in every course I
took the teacher-trainer referenced material from Book One. As Suzuki teachers, we are constantly thinking of ways to
set up our students for success in the future. Even when teaching pieces from Book One it is important to think about the
skills a student will need to play a Mozart Concerto. The skills we fail to teach early on can lead to problems further
down the line. For example, the development of a good bow hold is much easier to train at the beginning of study, but is
challenging to teach to a student who has used a poor bow hold for a long time. This is likely why trainers teaching the
later Suzuki books often discuss early development at the Book One level. Having a thorough knowledge of how to establish the skills needed for string playing is essential to the success of every teacher. The repetition of Book One training is an easy way to reinforce that knowledge and build upon it.
Furthermore, as Suzuki teachers we strongly adhere to the belief that review and repetition will lead to success.
Generally we apply this principle to our students’ practicing as a means to improvement, but there is no reason we
should not adhere to this notion ourselves. To reference the earlier example, just as repeating a bow hold over and over
will result in an improved bow hold, so to repeating how to teach a bow hold over and over will improve one’s teaching
of that very skill.
Beyond these benefits, repeating Book One training provides an abundance of new ideas that teachers can implement in their own studios. After teaching for many years, I sometimes find myself stuck using the same exercises,
games and even methodology. While many of these strategies work really well, others do not. As teachers, it is imperative that we continue to try and implement new ideas and activities in our teaching. While inspiration can sometimes be
hard to come by, re-taking teacher training courses with different instructors is an easy way to develop an expanded repertoire of ideas and activities to incorporate into your teaching. Of course, it is not only the instructor that makes the
course. Discussion is often a big part of a teacher training course, and re-taking a course with different participants also
leads to the exchange of new and unique ideas.
With Book One training in particular, it is often a challenge to absorb the huge amount of information that is
presented over a short period of time. After taking the course for the first time, and teaching for several years, I returned
to Ithaca with a clearer idea of what I needed to gain from my teacher-training in order to improve my own studio. As a
result, instead of attempting to absorb the copious amount of material disseminated over a short amount of time, I was
able to focus my attention on the aspects of the course that would develop and enhance my own teaching.
In the short time since I have returned from Ithaca, I have already been able to implement new ideas and methodology into my teaching. As Suzuki teachers we expect a certain degree of hard work and commitment from our students. In return we provide the high level of instruction and dedication that characterizes the Suzuki method. In order to
maintain this excellence we must continue learning and seeking to improve our teaching. Repeating Book One teacher
training is a great way to do this and I urge all my colleagues to consider doing so. For my part, I am looking forward to
taking the course a third time and then a fourth…
Suzuki Teachers’ Pledge
• We realize the unlimited possibilities of early education.
• We also realize that every child can be educated.
• Our purpose is to develop this ability, and present this fact to the world.
• We are delighted to be teachers of the Suzuki Method and fully
comprehend the responsibilities we have as teachers.
• We will continue to study teaching in the future with much reflection, and
through this continuing study we will be better able to concentrate
energies toward better teaching.
• We solemnly affirm that we will keep this promise as a Suzuki Method
Teacher, and always do our utmost for our common purpose of educating the children of the world.
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The Process of Talent, Ability Development and Suzuki’s Principles Come to life in
Suzuki Violin Book 1
Khandice Francois
Is a child born with talent, or must it be developed? Talent is an ability acquired through time with the right kind
of training and practice. To develop ability, especially in violin playing, a child needs a good, loving environment and
disciplined, encouraging parents. The ability to develop talent lies in a combination of interest and good training. Therefore, parents and teacher must learn to feel, hear, listen and understand like a child. Thus, great ability is obtained
through a well-developed teaching method. Furthermore, the training is enhanced when parents nurture and believe in
the progress and success of a child.
Parents play a big role in their child’s upbringing. Parents are farmers who must water the seed of ability, human
nobleness and kindness in their child. They are role-models and primary educators for their child’s outlook on life. Love,
kindness and respect are essential during childhood. The input of these elements results in a fine and noble person with
good characteristics. The training of positive thoughts, actions and personality allows the heart to grasp the beauty of
music as an art form. The fate of a child is in the hands of their parents, which is also enhanced by the input of experienced teachers.
Talent and love are intertwined in ability development. Without love a child can’t grow to its full potential. A
parent’s responsibility is to nurture and instill love in their children. Art doesn’t stand alone for its own sake, but exists
to elevate human experience. This is why education starts at home first, and then is later expanded at school. Successful
progress comes from knowing how to turn thoughts into actions. This requires self-discipline. A nurturing loving environment combined with the right kind of training proves talent is developed over a period of time with good instruction.
Suzuki’s teaching philosophy lays out the foundation for success in violin playing. The training course in Book
One brings to life the core principles of the Suzuki method and philosophy. Three of the recurring ideas and beliefs of
the method are the following:
· Talent is not inborn, thus can be developed.
·

Every Child Can

·

The fate of a child is in the hands of his parents.

Every child is capable of playing to the best of his trained acquired skills. The development of such ability starts
at an early age. It is a slow, step-by-step process, which requires love, patience, persistence, a good environment and
above all faith. The course teaches how to educate and teach almost abstract concepts to young children. Furthermore,
Suzuki Book One touches on all the basic, musical concepts and principles that will be later revised in depth when the
child is more advanced. With the right kind of training, the help of experienced teachers and a supporting environment a
child’s ability in music making and art comes to life.

SAO Membership Renewal
SAO Membership renewals were due September
1st. A copy of the registration forms can be found
on page 19 & 20 to this newsletter. Please fill out
and hard mail your cheque and registration
to: SAO,
282 Waverly St., Oshawa, Ont. L1J 5V9 .
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Finishing Well
Jeremy Viinalass
My daughter (Priva) left home…. in a good way. A few days ago she headed off to University. She’s going to turn
over a page and start writing a brand new chapter in her life. And unlike her high school essays, I won’t be there to help
her write this one!
The night before she left, we decided to look back on chapters already written. We pulled out some old videos we’ve
never seen and watched her play her Suzuki Piano Book 1 graduating recital at age 6. I could easily wax sappy and nostalgic but I won’t.
A few days ago, I sat with her teacher, Nena LaMarre, and listened through the door to the incredible contrast and
completion to that first recital as my daughter played her way to first class honours in her RCM Grade 10 examination.
A wonderful finale to a 14-year chapter in her life.
I’ve been thinking about endings and finishing well. How does it happen? I don’t know all the ingredients but I can
see a few of them. Perseverance. Priya had her share of “I can’t get this,” “Why do I have to take piano,” “I don’t want
to take lessons anymore” and other such expressions but, in the end, she stuck with it. Our line was always, “You may
quit any time you want… after you graduate high school!”
Cheering and pushing. Sometimes both at the same time. We didn’t always get this balance right but we tried.
There is never a wrong time for a word of encouragement and, once in a while, there is a right time for a push even if it’s
unwanted!
Guidance. No one can walk a path they’ve never been on without a guide who knows the way. At the top of the Suzuki Triangle is the teacher and our daughter had one of the best in Nena LaMarre.
I can see now that my daughter was being well prepared and equipped to leave home the day she sat down to play
her first Twinkle.

Recognition!!!
TO ALL SAO SUZUKI TEACHERS: KEEP UP
YOUR GREAT WORK!
AS YOUR ADMINISTRATIVE ASSISTANT, IT IS
AN AMAZING FEELING TO WATCH SAO
GROW!
MARJORIE
18

Volume 23, No. 3 Fall, 2012

www.suzukiontario.org

19

Volume 23, No. 3 Fall, 2012

www.suzukiontario.org

20

