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23 YEARS!

MESSAGE FROM THE CHAIR:
I am writing this as we fly back from the SAA Conference in Minneapolis. What a
fabulous event this 40th anniversary Conference was! Sessions were enlightening and provocative, concerts were inspirational and the atmosphere welcoming. We are proud of the
Ontario participation, from David Evenchick and Vicki Blechta’s contribution as assistant
instrument area coordinators, to the Concord String’s fabulous performance at the International ensemble concert, to the keynote address by Laurel Trainor, to sessions presented by
David Evenchick, Vicki Blechta, David Gerry, Dorothy and Sharon Jones, Kelly Williamson, Paule Barsalou and Gayle Lange, to Kate Einarson’s assistance to Laurel Trainor in the
research sessions, to master class and orchestra participation by seven of our SAO students.
I would like to challenge everyone who wanted to go but couldn’t afford the airfare, to change their credit card to one that collects air miles so that they can use them for
their flight in two years. We had enough extra points on our card for flights for two of our
students. Rooms can be shared; the SAA can match you with someone. Everything is tax
deductible since this is professional development.
The calibre of every performer in the Kaleidoscope Concert was exceptionally
high. The 14 performers ranged from a five-year-old Twinkle to two fourteen-year-old cellists performing Crumb and Czardas. These performances will eventually be on the SAA
website as examples of what is possible.
Later in the newsletter we will hear from the two SAO members who were lucky
enough to receive scholarships to attend, given generously by the Sound Post, as well as the
students who received scholarships from the SAO to help pay for their participation.
At the Conference we learned that although Ellen Berry is just finishing her term as
SAA board member, Margot Jewell will be joining the board. Congratulations to Margot;
we know that it will be an exciting and enlightening three-year term.
We had a meeting of Canadian teachers who were in attendance. Many topics
were discussed and it was decided that we would ask the SAA to have a Canadian forum on
the SAA website. Kathleen Schoen has said that she will post all of the issues that we discussed on that web page and a link to it will be sent out to Canadian members.
The SAO Conference in Oakville will be an inspirational event and a great opportunity to share with our peers. Ed Kreitman will be the keynote speaker on his topic of
“Teaching from the Heart”. Please keep November 8th and 9th open to attend this event. More
information about the conference is in the newsletter.
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See Pages 3 & 4
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Summer is fast approaching and I am sure that many of you will be attending Institutes to teach, to take training or to observe students for a day or two. I hope that everyone
does get to take some time to refresh their batteries and reflect on their own teaching over
the summer months.
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Don’t forget to take care of your SAO dues promptly in September. Marjorie had
an especially difficult task last year rounding up everyone and updating the membership list.
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I hope that everyone has a happy and healthy summer!
Susan Gagnon

“The Mission of the Suzuki Association of Ontario is to promote
and support the Suzuki Method of learning by nurturing
excellence in education”
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SAO Conference 2012
Oakville, Ontario
WHEN: November 10th and 11th, 2012
WHERE: Saturday: Queen Elizabeth Park Community and Cultural Centre
Sunday: Holiday Inn Bronte
WHO: Keynote Speaker: Ed Kreitman
WHAT: Saturday: Student Workshops for violin, viola, cello, and flute plus Gala Concert
Sunday: Teacher Conference

The Oakville Suzuki Association (OSA), situated in the picturesque town of Oakville, will be hosting the
2012 SAO conference next November. We are pleased to announce that our keynote speaker will be Ed Kreitman.
Ed Kreitman is a widely respected violin teacher and teacher trainer, the Head of Western Springs School of Talent
Education in Illinois. He also gives Master Classes and clinics all over the Americas. He is the author of two
books. "Teaching from the Balance Point" and recently, the subject of his talk to us, "Teaching with an Open
Heart".
He is the leader of the advanced violin group "Allegro", a touring group of 11 to 16 year olds who have
travelled to many places including Puerto Rico and New Orleans. He will lead violin classes on Saturday November 10th and be the keynote speaker for the SAO Teachers Conference on November 11th.
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SATURDAY VENUE: We are extremely pleased to be holding the student workshop day at our brand new
Oakville cultural facility, Queen Elizabeth Park Community Centre
There will be workshops for students of all levels, presented by clinicians Ed Kreitman, violin, and David
Gerry, flute, with others TBA. Also we have as a special clinician, Clayton Scott. Please check out her website
at www.claytonscottmusic.com.
We plan a full day program of classes, culminating in a Gala Concert for the more advanced students. Repertoire will be decided upon in advance, in plenty of time for students to prepare.

SUNDAY VENUE: Holiday Inn, Bronte
Holiday Inn Bronte is luxuriously designed guest rooms feature coffee makers, full size iron & ironing boards,
refreshment centers, alarm clocks, satellite televisions, 2-line speaker phones as well as complimentary High
Speed Wired and Wireless Internet access and complimentary local calls.
Guests can relax with friends in the Hotel’s Priority Club Lounge for cocktails and refreshments while viewing
one of our specialty satellite television channels. Their facility features a complimentary 24hour Business Centre, full service restaurant (open 6am-11pm), room service, indoor heated swimming pool, whirlpool, sauna,
and fitness centre, complimentary parking, complimentary local calls and complimentary high speed internet
access.
Sunday, for all Suzuki teachers, will feature our keynote speaker, Ed Kreitman, and, in addition to some instrument-specific breakout sessions, will also include seminars by three OSA teachers: Kate Einarson on her work
with music cognition, and a presentation given jointly by Michelle Coon and Jo-Anne Goyder, on creatively
enriching your studio program.
MORE INFORMATION WILL FOLLOW CLOSER TO THE DATE;
MARK YOUR CALENDAR NOW!
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Professional Development
Teacher Training Courses
Suzuki ECE Training Schedule
Location: London, ON
Contact: Sharon Jones at tvs@sympatico.ca

Institut Suzuki Montréal
Location: Concordia Universtiy, Montréal, QC
www.suzukimontreal.org
<http://www.suzukimontreal.org>

Unit: Every Child Can
Date: Monday, June 25, 2012
Trainer: Dorothy Jones

Unit: Every Child Can!
Date: July 21, 2012
Trainer: David Evenchick

Unit: Suzuki ECE Prenatal Through Early Years - Stage One
Date: Tuesday, June 26- Saturday, June 30
Trainer: Sharon Jones

Unit: Cello Unit 1
Date: July 22 – 29, 2012
Trainer: David Evenchick

Unit: Suzuki ECE Prenatal Through Early Years – Stage Two
Date: Tuesday, June 26- Saturday, June 30
Trainer: Dorothy Jones

Unit: Flute Unit 5
Date: July 22 – 27, 2012
Trainer: David Gerry

Unit: Suzuki ECE Prenatal Through Early Years – Stage Three
Date: Thursday June 28- Monday,July 2, 2012
Trainer: Sharon Jones

Unit: Piano Unit 6
Date: July 22 – 27, 2012
Trainer: Gail Lange

Unit: Suzuki ECE Prenatal Through Early Years – Stage Four
or Stage Five
Date: Thursday, June 28- Monday, July 2, 2012
Trainer: Dorothy Jones

Unit: Violin Unit 2
Date: July 22 – 27, 2012
Trainer: Karen Kimmett
Unit: Violin Unit 4
Date: July 22 – 27, 2012
Trainer: Paule Barsalou

Unit: Suzuki ECE Prenatal Through Early Years- Stage One
Date: Sunday, August 12 – Friday, August 17, 2012
Trainer: Dorothy Jones
Location: SOSI , Waterloo, Ontario

WILLIAM R. WARE VIOLINS
Established 1974

DEALER AND RESTORER
VIOLINS

VIOLAS

CELLOS

BOWS

Expert Repairs • Bow Re-hairs

SUZUKI OUTFITS
STUDENT INSTRUMENTS
Largest selection of high quality small and full-size instruments of German, French, English and Italian Origins
Cases and Strings

Full Service workshop
Expert Repair and Restoration of instruments and bows
We ship anywhere in Canada
14 Metamora Crescent, London, ON N6G 1R3
Tel. (519) 472-2359

Fax (519) 472-2932
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Southwestern Ontario Suzuki Institute (SOSI)
Wilfrid LaurierUniversity, Waterloo, ON
Unit: Every Child Can!™
Dates: Saturday, August 11, 2012
Trainer: Karen-Michele Kimmett (ON)
Unit: Suzuki ECE Stage 1, Prenatal and Early Years
Dates: Sunday, August 12 to Friday, August 17, 2012
Trainer: Dorothy Jones (ON), assisted by Sharon Jones (ON)
Unit: Violin Unit 1
Dates: Sunday, August 12 to Sunday, August 19, 2012
Trainer: Karen-Michele Kimmett (ON)
Unit: Violin Unit 2
Dates: Saturday, August 11 to Wednesday, August 15, 2012
Trainer: Paule Barsalou (ON)
Unit: Violin Unit 3
Dates: Wednesday, August 15 to Sunday, August 19, 2012
Trainer: Paule Barsalou (ON)
Unit: Violin Unit 4
Dates: Sunday, August 12 to Friday, August 17, 2012
Trainer: Kathleen Spring (CO)
Unit: Group Class Techniques for String Players
Dates: Monday, August 13 to Friday, August 17, 2012
Trainer: Carey Beth Hockett (CA) and Joanne Melvin (AB)

www.suzukiontario.org

McMaster Institute for Music and the Mind,
McMaster University
Hamilton ON
www.davidgerry.ca <http://www.davidgerry.ca/>
Unit: Every Child Can!
Date: Jul 6, 2012
Trainer: David Gerry
Unit: Flute Book 1
Date: Jul 7 – 14, 2012
Trainer: Kelly Williamson
Unit: Flute Book 2
Dates: Jul 10 – 14, 2012
Trainer: Kim Lorimier
Unit: Flute Book 8
Dates: Jul 10 – 14, 2012
Trainer: David Gerry
Unit: Flute Practicum
Date: Jul 10 – 14, 2012
Trainer: David Gerry
Seminar: Baroque Style for the Suzuki Flute Teacher
Date: Jul 10 – 14, 2012
Clinician: Courtney Westcott

Unit: Beyond Posture and F-Sharps:
Selected Topics to Enrich Your Teaching
Dates: Sunday, August 12 to Friday, August 17, 2012
Trainer: Ed Sprunger (IL)
Unit: Music Reading 2: From Known to Unknown
(for all instruments)
Dates: Saturday, August 18 and Sunday, August 19, 2012
Trainer: Caroline Fraser (PERU)
Unit: Piano Unit 3
Dates: Sunday, August 12 to Friday, August 17, 2012
Trainer: Caroline Fraser (PERU)
Unit: Introduction to the Alexander Technique (Seminar)
Private lessons also available
Dates: Tuesday, August 14, 2012 at 7:15 - 8:45 pm
Trainer: Tanya Bénard (ON)
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Travel Bursaries for Board Members
Announced
At the November 2011 Full Board meeting a motion
was passed that the SAO offer two travel bursaries for
board members, each in the amount of $150 to travel
to conferences and or full board meetings provided the
travelling distance is a minimum of 400 km. The deadline to apply for said bursaries would be October 1st of
each year. This is in accordance with the SAO’s strategic plan and our efforts to be a viable organization for
the entire province.

Bursaries to Assist
Like-Instrument/Cross Studio Events Available
At the November 2011 Full Board meeting a motion
was passed that up to three bursaries of $150 each will
be made available on a yearly basis to assist in the organization of like-instrument/cross studio/school
workshops. Application deadline for these bursaries
would be November 1st of each year.

Area Reports
613 Area Report
Joel Bootsma
It was my exploration of the Kodaly method that paved the way for my introduction to the Suzuki method. At the time I
was teaching grades 1 – 12 music at Bulkley Valley Christian School in Smithers, British Columbia. After having taught a number
of years the program was beginning to reflect what I had put into it and where my weaknesses were. The holes in the program were
very humbling, enough so that I went to explore what Kodaly had spent a lifetime putting together. Through what the Kodaly
method taught me, I could begin to work on helping primary kids find their singing voice, and teach rhythm reading and solfege,
which also functions as ear training. A number of years later it was time for a career change which lead to setting up a violin and
viola teaching studio in my home in Smithers.
Having already learned that having some music training does not necessarily help to teach music well, I chose to explore
the Suzuki method. I began my Suzuki journey in Langley, BC studying under Elaine Ras. By the time I arrived back in my home
studio, I was not ready to call myself a Suzuki teacher, but I most certainly was on my way! Like Kodaly, Suzuki managed to break
down learning into small manageable steps. Both approaches also had this great belief in the ability of kids to learn and accomplish
great things. Since then I have continued on my Suzuki journey with subsequent summer Institute courses.
The Suzuki journey has continued after my family and I moved to Belleville, Ontario. The last two years I have had the
distinct privilege of teaching alongside Karen Kimmett and Venetia Gauthier at Canta Arya School for Strings in Kingston. My own
teaching studio in Belleville is running, although growth has been slow. As often happens with musicians, connections are made
which leads to involvement in various organizations, such as the Quinte Symphony and the Northumberland Orchestra and Chorus.
I have agreed to serve as the 613 rep for the Suzuki Association of Ontario. I look forward to meeting many more wonderful people through this new involvement.
7
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705 Area Report
Jeremy Viinalass
Here, in Barrie, there are many schools, parks and arenas for education, recreation and health. But I’m struck by how
few venues there are for the performing arts. It makes me grateful for every parent who, through music lessons, is trying to
provide a healthy balance of experience and nurture for their child. And just in case anyone is wondering whether all the driving and practising and encouraging and cajoling is worth it, here are a few things to consider…
While learning in other disciplines may often focus on development of a single skill or talent, the arts regularly engage multiple skills and abilities. Music requires the integration of eye-hand coordination, rhythm, tonality, symbol recognition
and interpretation, attention span, and other factors that represent synthetic aspects of human intelligence. In addition, critical
thinking, problem solving, and learning how to work cooperatively toward shared goals are all skills which are reinforced
through music education.
Music is one of the seven intelligences identified in the brain and the only one that utilizes all seven intelligences simultaneously. Thus, students who participate in music courses exercise more of their brain than in any other course they take
in school.
The very best engineers and technical designers in the Silicon Valley industry are, nearly without exception, practicing musicians. - Grant Venerable, "The Paradox of the Silicon Savior”
Physician and biologist Lewis Thomas studied the undergraduate majors of medical school applicants. He found that 66% of
music majors who applied to medical school were admitted, the highest percentage of any group. 44% of biochemistry majors
were admitted. - As reported in "The Case for Music in the Schools," Phi Delta Kappan
A research team exploring the link between music and intelligence reported that music training is far superior to computer instruction in dramatically enhancing children's abstract reasoning skills, the skills necessary for learning math and science. - Shaw, Rauscher, Levine, Wright, Dennis and Newcomb, "Music training causes long-term enhancement of preschool
children's spatial-temporal reasoning," Neurological Research, Vol. 19
“Studying music encourages self-discipline and diligence, traits that carry over into intellectual pursuits and that lead
to effective study and work habits. An association of music and math has, in fact, long been noted. Creating and performing
music promotes self-expression and provides self-gratification while giving pleasure to others." - Michael E. De Bakey, M.D
A two-year Swiss study involving 1,200 children in 50 schools showed that students involved in the music program were better
at languages, learned to read more easily, showed an improved social climate, demonstrated more enjoyment in school, and
had a lower stress level than non-music students. - E.W. Weber, M. Spychiger, and J.L. Patry, 1993.
I have a premonition that one day we will soon wake up to the realization that stripping instrumental music from our
elementary schools was a true blunder of twentieth century American education. - James S. Catterall, professor of education,
UCLA
8
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416 Area Report
Our Practice of Music
Julian Fischer
Lawyers, doctors and dentists have practices. So do we.
I was in a taxi and asked the driver if this is what he did for a living. His reply was: “You call this a living?” I really felt
badly for that man. He reminded my of my late father, so long ago and yet, sometimes I wonder if that sometimes applies to music
teachers. I think a lot of us work too hard.
When I arrived in Barrie last November 2011 to the SAO conference, I was looking forward to many things, however I
was not fully prepared for the talks given by Charles Krigbaum. He really opened our eyes to the potential before all of us music
teachers to really have a rewarding career, rewarding in every sense of the word. He was confident, capable, and very well organized. He didn’t look worn out and exhausted! Although I was feeling a bit tired at the start, I began to sit up and take notice because
of the compelling nature of his talk.
Here’s what made the penny drop, quoting C.K.: “Have you ever felt run down? Overworked? Taken for granted? The
antidote to all the above is to eat right, exercise, get plenty of sleep, and develop a firm make-up policy. For a healthy studio we
each must decide on an acceptable make-up policy and then abide by that policy at all times.”
It made me feel like George Bailey in ‘It’s a Wonderful Life’, when he wants his life back and says, “I want to live again!”
In his presentation, Charles develops the points very well, but being busy, stressed out music teachers, here are the points
alone, in the name of brevity:
1. Set and enforce firm and clear policies from the very beginning.

2. Charge the amount you need to make a comfortable living.
3. The teacher must set the pace of progress.
4. Insist on completing assignments.
5. Require the parent to fully embrace their role in the Suzuki triangle.
6. Do not allow make-up lessons.
7. There will be circumstances where you will have to let a student go.
8. Sometimes you will need to ask them to “step it up” a notch or two.
9. There is a danger in not saying anything and just letting it go.
10. Things that are only put in writing are not always read.
Thank you again, Charles! I have the full text of this presentation, and am permitted to share it with colleagues upon request.
My challenge has been to apply and extend Charles’s teaching in our lives. A few years ago, many of us read Karl Paulnack’s
address to the students in the Boston Conservatory. When he came to the SAO conference in Guelph, I didn’t just hear the speech
over again, he took things further, and we all gained so much. I have suggested that Charles publish this material, and of course
he’ll get to it when he has the time!
We own and operate an incorporated business. It’s quite been quite an education to start and keep a business running. So much
more work than we ever realized, and quite a financial investment. Running a school in Toronto has its challenges, and one of those
challenges is: Where are you going to teach? If you live in the city proper, you probably don’t own a home, and if you do, you
aren’t zoned for running a teaching business, except for your own private students. And doing it out of an apartment or condo? Now
there’s a fast way to get into trouble. Churches have their advantages and disadvantages. Our experience was that we needed our
own place. The way we did it is to open our business, properly zoned, and have other teachers teach with us. There are setbacks,
too, but that’s another story.
Our school has nineteen teachers. It’s a lot of fun and a lot of work. The complexity of the business shows up in the payroll and
billing cycles. There’s overhead for sure.
Rent, cleaning, utilities, piano tuning, website, bookkeeping and accounting, even legal fees. For starters, make sure that all teachers
have a contract or letter of understanding in terms of the students.
We have had to set aside more time and resources to do these things. You can’t do it in your spare time. “Spare time!” my
wife laughs. If you neglect or avoid ongoing responsibilities, they pile up very quickly. Eventually you have to delegate, and this is
when you realize so very deeply that you have to have a life, and that you are in fact running a business. And with that realization,
you have to make sure that you succeed. It’s Ability Development and Talent Education applied to the business world. Thank you
Dr. Suzuki.
9

Volume 23, NO. 2 Summer, 2012

www.suzukiontario.org

519 Area Report
Carmen Evans
This year the Concorde Strings Ensemble from the Suzuki String School of Guelph went to Minneapolis to take part in the
SAA biennial conference. The group performed at the conference, and also in front of a large crowd at the Central Lutheran Church
in downtown Minneapolis.
Many of the members of the Concorde Strings have been on tours in the past; including trips to Alberta, Newfoundland,
and Poland. The group travelled to Poland last summer, and the music that they prepared for that tour was recorded as an audition
for the SAA conference.
As a part of their experience at the SAA conference, the students presented a slide show describing their experiences on
tour in Poland at a conference session. While at the conference the students also spent some time exploring Minneapolis, and enjoying the other concerts at the conference.
Paule Barsalou, David Evenchick, Amber Ghent, and Anna Hughes worked with this group all year to prepare them for this
trip. The group learned all new repertoire, and created as many performing opportunities as possible during the year to prepare musically for the Minneapolis concerts. Their program at the International Ensembles concert was extremely diverse, featuring works
by Mozart, Gade, Chopin, Dave Brubeck and The Rolling Stones.
Here are some of the student’s thoughts about their trip to Minneapolis:
“The Minneapolis trip for the SAA conference was a great experience. I loved the opportunity to play for hundreds of people and to hear feedback from others attending the conference. It was also an opportunity to connect with friends a bit more
while meeting new people from across the Americas. All in all, it was a great trip!”
“The Minneapolis trip was a ton of fun! I got to bond even more with my friends, and make new friends as well. I only
wish that it had lasted more than a weekend! It was such an honour to be able to play at the gala concert, and it was great to
hear the talented people who also came. Great trip overall!”
“The trip was lots of fun. It would have been nice if we could stay for longer, but still very nice. I think that everyone
grew closer over this trip and it was really nice to get to know everyone better.”
“The Suzuki trip to the SAA conference was a great way to end my, and many others’ final year. We had good opportunity
to bond with our peers, especially during rehearsal and recital. Swimming at the hotel was a great time, as was the Mall of
America. I am grateful for this final opportunity to travel with our wonderful group.”
“I think that our trip to Minneapolis was really fun. I think that everyone got to know each other a little bit more, and we
had lots of fun.”
“This was a great opportunity. It is the last year for a lot of us, so it was like the grand finale – one last trip as a group. We
got to know each other better, got a chance to see a great concert, play in a new environment, and just hang out.”
“This was really fun! I really enjoyed the Mall of America and listening to Time for Three. The hotel was awesome, as
well as the food :). Next time we should play some soccer.”
“This trip was tons of fun. I really enjoyed visiting the Mall of America and the concert on the last day by Time for Three.
It was very well organized and I liked how there were snacks available all the time! Definitely a memorable experience! We
should have some sort of reunion soon ♥.”
“It was one of the three best times I’ve ever had. Being able to get out of the country, meeting other groups, and most of all
getting to represent Canada (which is awesome!) and getting to know our own group better.”
“I feel that our level of playing was the best it’s been, and keeps improving. I’m glad that we had the final concert at the
church after the International Ensembles concert – we should have played more if we were to stay longer. The Time for Three
concert was phenomenal.”
“I think that this trip was a lot of fun. I really liked going to the Mall of America and the concert by Time for 3! I
really enjoyed getting to know everyone a bit better and meeting new people as well. I loved the opportunity to play in
front of hundreds of people and just all-together being with our group. Hopefully all of us will get together soon.”
“It was one of the three best times I’ve ever had. Being able to get out of the country, meeting other groups, and most
of all getting to represent Canada (which is awesome!) and getting to know our own group better.”
.”
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905 Area Report
East Chalk Lake Strings
Jane Plewman
April 28th was the 12th anniversary of the Friendship exchange between the Studios of Marie Kusters and Jane Plewman. It
all began at the Centennial Celebration in London where Marie and I were invited to be Clinicians. We had been together over the
years doing Teacher Training at Kingston’s More than Music. We spent the weekend together and I don’t remember whose idea it
was to get together to have the Friendship exchange but we both agreed it would be so much fun and a great incentive to our students to prepare music and then come together once a year to do a Workshop and Concert. The first year was in Ottawa and my
students had an amazing time at the Workshop and then experiencing Winterlude for the first time. Beavertails and skating on the
Rideau Canal were among the highlights.
Over the years, we have evolved. Local teachers, hearing about our Workshop asked if they too could participate with their
students. At one point, we had eight teachers with their students participating and we had 100 performers on stage at our “Spring
Fling” in Uxbridge. What an amazing sound that was!! 100 Twinkles!! Dr Suzuki would have been proud. Participating teachers
and students have included; Laurie Goodman, Deborah Henderson, Kathy Coltof, Svetla Dybenko, Dorothy Pellerin, and Cynthia
Nidd.
The amazing part of all of this was that each Studio prepared some challenging String Quartets and Orchestral pieces and
when we came to putting it all together, the joining of all the different parts and different Studios was seamless. The Ensembles
included Palladio by Karl Jenkins, D minor Concerto Grosso by Vivaldi, Jesu Joy of Man’s Desiring and Little Fandango by Michael MacLean.
I would like to take this opportunity to thank the SAO for the cheque in the amount of $150.00, which helped defray the
cost of running the event. It was a lovely surprise and gratefully received. I have included the Facebook entry from the day after
and yes, it truly was MAGIC!!
“What a day, yesterday. We had 80 students at the workshop, 160 for the Pot Luck dinner (which was SO amazing) and a concert
which was just the best ever. Our 3-year-olds held up so well for the whole day and played the last piece "Twinkle Twinkle Little
Star at 9:00 pm. We had a five minute standing ovation...How good does life get? Dr Suzuki, we really love and value your gentle
approach to teaching music to kids.... MAGIC!!”

Lifetime Membership Available

Bi-Annual Teacher Training Scholarships

A motion was passed at the November 2011 Full Board meeting
that there should be an option to become a lifetime member of
the SAO. Since membership in the SAA is a requirement of
membership in the SAO, members would have to be lifetime
members of the SAA prior to becoming lifetime members of the
SAO. The cost of lifetime membership of the SAO will be
$1000.

As you know the SAO already provides three $200 scholarships for teacher training to its members for summer
courses with a deadline of May 31st. In addition to these
scholarships a motion was passed that there will also be
three scholarships available for teacher training courses that
take place during the academic year with a deadline of October 31st. All of the above scholarships are awarded on the
basis of a draw should there be more than three applicants.
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416 Area Report
11 Thanks Dr. Suzuki Concert
Elizabeth Sherk
th

I loved the program—such an interesting and wide variety of beautifully played music by piano, violin, viola, cello and
flute students from ten different Toronto area Suzuki schools. Two six-hand piano pieces, confident, up to tempo, joyfully performed, are at the top of my list of memories from this year’s concert. Schubert’s Marche Militaire was one of them and an arrangement of the themes from Bizet’s opera, Carmen, was the other. The Marche Militaire was played again at the beginning of the second half of the concert by a well-trained flute ensemble.
I loved the age variety among the performers—a string quartet of very young players. The littlest cellist was so at home
with his part that he could gaze all around the audience and take in the art on the walls at the same time as keeping right together
with his fellow musicians. The accompanying pianists were excellent, and very inspiring for those of us who are pianists ourselves
to see and hear fellow artists at work. I loved realizing that several families from my studio actually embraced the invitation to attend this concert and brought neighbours with them who were profoundly moved in the tender places of their souls by the performance of a violinist playing the famous Meditation from Thais by Massenet. The whole concert touched places that make us laugh,
make us cry, make us want to dance, and make us want to pray. The finale with all performers on stage was the great Latin canon,
Dona Nobis Pacem. I would have loved it if the conductor had turned to us the audience and led us in joining all the instrumentalists
in singing that age-old prayer together. However, it was beautiful to listen to and I could sing it in my heart.
What I wish to see more of is a greater attendance on the part of audience members. A concert needs both players and listeners. I think a concert of this quality which has been offered in our community for more than ten years should be becoming an
annual highpoint in all our studios, something to which we all look forward, and plan to attend in both capacities, offering our best
performers and performances from all Suzuki schools in the GTA, and attending for the joy and inspiration of hearing the ongoing
fulfillment of the great vision of Dr. Shinichi Suzuki.
Margot Jewell described Suzuki in her opening remarks at the concert as a man with such a single minded, passionately
held vision, that every plan and action he took was for the purpose of furthering that vision—the vision of peaceful, noble human
beings nurtured by the beauty of great music. The 12th Thank You Dr. Suzuki Concert will come around next spring. Put it into
your calendars now.

2012 Hayden Festival
Rebecca Hogetrep
It was decided a few years back that the North York Suzuki School would offer a yearly workshop to its students to expose
them to different styles of classical and non-classical music. Thus the idea for the "2012 Haydn Festival" sprang to life, in which I
offered to be the technician. Having studied early music, predominantly Haydn, at Utrechts Conservatorium in the Netherlands, I
felt I was up for the challenge. Firstly, we had to select music that was suitable for Suzuki piano students from Book 2 and above.
The Book 2 Suzuki students were assigned the Minuet from Divertimento in G Major, Hob. 8, the Minuet and Trio from
Divertimento in C Major, Hob. 1, and/or the Minuet and Trio from Divertimento in G Major, Hob G1.
The Book 3 Suzuki students were assigned the Allegro, Andante and Allegro moments from Divertimento in G Major,
Hob. 8, and/or the Scherzo movement from Divertimento in F major, Hob
9.
The Book 4 and above Suzuki students were assigned the Allegro
and or Presto movements from Divertimento in G Major, Hob. G1. Over
the course of 2 Sundays, I taught nine master classes with four likestudents in each.
I began each master class with a small lecture on two eighteenth century styles, Stile Galant, and Emphanzamer Stile (Sensitive Style), which
greatly influenced Haydn's music. I also talked about Sonata Form and the
introduction of Minuets and Trios found in many of Haydn's sonatas and
divertimentos.
Each student had a 15-minute lesson. I placed great emphasis on interpretation and phrase analysis, in which the student was asked to find the
peak of the phrase and where to breathe between the phrases. There was
also a discussion on Hayden’s contrasting lyrical and rhythmical themes,
clearly evident in his allegro and presto movements and how to articulate these themes effectively.
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Linda Nakagawa’s Workshop Reflections
Elizabeth Sherk
The Suzuki Piano Basics approach to teaching piano intrigues me, so when I received notice of this early spring workshop,
I eagerly planned to attend.
There were lessons each day from 10:00 to 12:00 and from 2:00 to 5:00. On Saturday, there was a Potluck Supper and
Parent Circle with Linda and teachers from 5:00 to 7:30. The parents’ conversation was very animated around the topic of being
patient and taking music lessons seriously. I returned to my home stay to practice what I had heard and seen throughout the day.
By noon on Saturday I had observed lessons with six students from the three Piano Basics teachers who collaborate in
Rochester: Karen Hagberg, Lisa Cash, and Teri Paradero. Linda gave such organized and inspiring lessons to each child and their
closely attentive parents that I could not restrain my impulse to run up to her at the lunch break to congratulate and thank her profusely for such clear teaching. I left lunch early to go back to the piano to process it all. I took each child’s lesson from that morning session and worked through all the practice points that Linda had given. It felt great.
I took detailed notes on each lesson throughout the weekend. Now back in my home studio I am typing them up to remind
myself of basic details to be rehearsed week-by-week in the carefully graded pieces of the Suzuki Piano School.
Attending teachers used the two morning hours on Sunday to take lessons from Linda and from each other. This was a time
of contemplation and careful repetition in which we attended to many aspects of physical balance and beautiful tone production in a
completely safe, supportive, and affectionate circle. I learned not to waste effort pulling my arm and dropping my wrist in Twinkle
C, and I played part of the Haydn Sonata.
The connection I am making after all these many years is something I have heard from several teachers (Allen Lieb, Karen
Hagberg, Linda Nakagawa, Bruce Anderson, Gail Lange, and Maureen McReynolds as well as from various teachers from Japan):
embedded in Book 1 are the seeds of all the skills a pianist needs to play the piano beautifully at any level, and it is possible to help
students and parents value the practice of going back to these earliest pieces with curiosity and energy again and again. The technique embedded in the repertoire has been carefully sequenced and, if followed, will build a solid and beautiful technique/skill/
ability in the student or teacher who actually practices it in sequence. After playing the first movement of the Haydn sonata for a
lesson several years ago, a Japanese teacher worked with me on refining the way I played the left hand of Allegretto 1.
Playing this same piece at Linda Nakagawa’s workshop this year, I finally am making the connection between this piece
and the technique in Book 1. It continues to be a calling-forward aspiration in my life to help students and parents see and hear the
connection between Czerny’s little study in Book 1 and the Haydn Sonata in Book 5 and also to motivate them to work hard so that
it doesn’t take them forever to reach the skill level that makes playing the Haydn possible. This is a deep aspiration in my life as a
Suzuki Piano Teacher.
I look forward to practicing the points I learned this weekend until I meet my colleagues again at the Piano Basics Teacher
Research Workshop in Rochester on August 2-6 with teachers and students from Japan. Hope to see you there!
40 and Forward was the slogan for the Suzuki Association of the Americas’ 15th Biannual Conference in Minneapolis, May 24-28,
2012. The solo music of J.S. Bach was a main sub-theme for this conference, but there was no shortage of focus on present and
“forward”-thinking themes as well.
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The SAA 2012 Conference: Past, Present and Future
David Evenchick

The Past
Those of us who were fortunate enough to hear Bill Starr’ s session SAA is 40! Visiting the past, Vitalizing the Future,
were drawn into an insightful and sometimes humorous recounting of events in the formative years of the SAA, how
they have borne out in the present and hopes for the future. The Bach-based sessions drew attention to both performance
practice and practical ideas with suggestions on how to incorporate these ideas into our teaching of Suzuki students, their
repertoire as well as their supplementary repertoire. These sessions included Suzuki Violin repertoire (Teri Einfeld, and
Michael McLean), advanced interpretation (Katie Lansdale), Bach Cello Suite no. 1 in G (David Evenchick and Sera
Smolen) and Bach in the Suzuki Piano repertoire (Tamara Goldstein). Ornamentation was also a focus with presentations
on baroque ornamentation and improvisation (Stacey Bradey and Anne Bowman), easy steps for ornamentation (Thomas
and Kathleen Schoen) and Ornamentation for Suzuki harpists (Jeremy Chesman). Bach was also presented in performances by clinicians Katie Lansdale (violin), Julie Albers (cello) and Christopher Liccardo (Piano) and Nicholas Walker
(Bass).
The Present
The present was superbly represented by performances and sessions that demonstrated the potential for successful Suzuki teaching in the public schools. The Parker Elementary Performing Strings from Houston Texas performed an extensive program proving that a public school program can involve parents and develop young players (K-Gr. 5) to a high
degree of musical and technical polish. Brian Lewis supplemented the public school theme with his keynote speech on
“Bringing Artistic Experience to a Public School Audience.” From Ontario, the Suzuki String School of Guelph’s Concorde Strings, who were selected by competitive audition to perform at the International Ensembles Concert, did a great
job representing Canada. This concert also featured the Buffalo Suzuki Strings as well as the Harpeth Suzuki Strings.
The three ensembles brought a total of 75 young musicians to Minneapolis, and all were treated to an “adrenaline high”
performance by Time for Three.
The Future
While Suzuki teachers are proud of the SAA’s past accomplishments, with each conference there seems to be more
emphasis on embracing the future. Futuristic sessions were
practical, such as Russell Fallstad’s session on Pop/Rock/
Hip Hop for Suzuki teachers, as well as research-oriented.
Laurel Trainor from the McMaster Institute for music and
the Mind presented her ongoing studies on the effects of musical experience on infants and toddlers. For an inspirational
look at the future, however, one needed to look no further
than the Kaleidoscope Concert, featuring young musicians
aged 5-14 from a variety of instrumental disciplines performing at an exceptionally high level. If the variety and
quality of the session and concerts at the 2012 SAA conference is any indication, the SAA’s 42nd conference in 2014
should be marked on all our calendars.
Concorde Strings from the Suzuki String School of Guelph
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Suzuki Bass in Minneapolis
Jesse Dietschi
As a teacher who is new to the Suzuki method and philosophy, attending the SAA’s 40th Anniversary Conference was both an inspiring and enlightening experience. As a bass teacher living in Toronto, I am surrounded by many
incredibly talented bassists, but am surprisingly alone in the Suzuki Bass community. Suzuki Bass is a small but constantly growing community, and is largely structured around renowned Suzuki Bass Teacher Trainer Virginia Dixon,
who is currently based out of Illinois.
During my weekend in Minneapolis, I had the privilege of meeting with Ms. Dixon, and during that meeting we
discussed the lack of bass presence in the Ontario Suzuki institutions. It was very encouraging to have my efforts, as
preliminary as they may be at this point, be recognized by the biggest bass name in the SAA! I also had the privilege of
meeting one of Ms. Dixon’s protégés, Tracy Rowell, who was a co-coordinator for the bass program at the conference.
Ms. Rowell demonstrated some excellent examples of bass-specific pre-Twinkle and bow arm-centric exercises that will
be invaluable to me as I begin teaching private lessons and group classes in the Suzuki Method over the upcoming
year.
Finally, it was truly inspiring for me as a bassist to get to meet and hear guest bass clinician Nicholas Walker.
He is a truly humble and kind person, with technical abilities on the instrument that rival any I’ve witnessed in my lifetime. While he is not strictly a Suzuki teacher, seeing a player of that caliber is not an experience one gets often. I have
kept in contact with Nicholas since the conference, and hope to continue to learn from him for years to come.
In closing, the four days I spent at the Hilton Minneapolis shed new light on my potential directions as both a
Suzuki educator and a musician. The people I met there not only inspired me, but also confirmed to me that the efforts I
am putting forth to establish a Suzuki Bass presence in Ontario are worthwhile."
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Sound Post Scholarship Recipient for the 2012 SAA Conference
Kate Einarson
Last month was the first time I have ever had the chance to attend the biannual SAA conference. After so many
years of reading all about the conference in the ASJ, it was just as fantastic as I expected! I’m very grateful to Alistair
Grieve and to the Sound Post for offering this year’s teacher scholarships. Without their generous help, I never could
have made the trip.
As the teaching year draws to a close I suspect many of us could use a dose of inspiration and enthusiasm, and
the conference had no shortage of either. Over the course of five busy days, I attended talks that addressed a huge range
of topics, from ECE and pre-Twinkle games all the way up to Bach and Mozart. The master classes and performances
were not only artistically impressive, but they also served as powerful reminders of why Suzuki teachers are so passionate about what they do.
Personally, my most exciting conference experience was a chance to present a talk of my own at the 11th International Research Symposium on Talent Education (IRSTE). The symposium was held in conjunction with the conference on May 24, and showcased a variety of research related to music teaching and learning. The scientific study of music is one of my passions, and I love to tell people about the work that I do as part of the McMaster Institute for Music
and the Mind. I was thrilled to see members of the Suzuki community getting excited about research at this year’s conference. At Laurel Trainor’s keynote talk about the effects of musical experience on the brain, the ballroom was overflowing! Again and again over the course of the weekend, I heard people excitedly discussing her ideas about how culture can affect music learning, and how music can promote positive social behaviour. I’m sure Dr. Suzuki would not
have been surprised by these findings.
As a young member of the Suzuki community, I’m so happy I had the chance to attend the “40 and Forward”
conference. Not only did I get to connect with colleagues from across Canada and farther afield, I also got to listen to
the wisdom of some truly brilliant teachers, many of whom, I admit, have been teaching longer than I’ve been alive. I
couldn’t ask for better inspiration as I continue my own Suzuki journey.
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SAA Conference 2012
Liam Briggs
The main part of my trip was playing in the Suzuki Youth Orchestra of the Americas II. Our conductor, Kirsten Marshall,
was outstanding! She had lots of amazing ideas like using words such as guacamole for speaking rhythms. Her exciting attitude
really made us want to play better! The pieces we played were: Praelude from Greig’s Holberg Suite, Andante cantabile from Paradise Point, Divertimento by Ray Parker Jr., Toccata by Frescobaldi, Allegro from Sinfonia in C by Mendelssohn, Pirate’s Legend by
Soon Hee Newbold.
The concerts were amazing. The first concert was the Kaleidoscope Concert. I was blown away by all of the young talent.
This concert really showed every child can! The second concert I saw was the International Ensembles Concert. It was cool to see
children of all ages playing such beautiful pieces. The final concert I saw was the Time for Three Benefit Concert. Time for Three is
a trio that plays all sorts of music. They compose pieces, play pop songs, and even take classics like Brahm’s Hungarian Dance No.5
and make it their own! They played beautifully and I would never get tired of listening to them. They even have their own music
video! This video shows the rough path of young musicians growing up.
While I wasn’t practicing and watching amazing concerts, I got to have loads of fun with my friends. Here are some of the
things I did. As a Canadian, I had never truly experienced the famous bookstore, Barnes and Noble. They had thousands of books
for all ages! Not only that, they had eReaders, board games, toys, notebooks, bookmarks, cups and much more! They even had a
children’s free book promotion going on. To top all of these awesome things, they had a bakery that served some of the best brownies and cookies I had ever tasted! Chapters, you’ve got competition.
Some of the restaurants I went to were amazing. I’d like to shine the spotlight on my two favourites. The first, Hell’s
Kitchen, inspired by the hit TV show, was very good. The baked penne there was excellent and I had a great time. Don’t worry,
there are no devils. The second, The News Room, was your classic western restaurant with a newspaper theme. The walls were
painted was with old newspaper articles and the food was great.
While I wasn’t practicing and watching amazing concerts, I got to have loads of fun with my friends. Here are some of the
things I did. One of the most exciting things I did was busking with my violist friend. We made three dollars in ten minutes! Pretty
decent, isn’t it?
Thank You to...
To my family for supporting me on my journey to Minneapolis.
My teacher, Susan Gagnon for helping get the audition tape ready on such a short notice.
My pianist Anna Vanesyan, for helping me with my playing and accompanying me.
The SAO for providing me a scholarship for attending the conference and for allowing me to write this article.

The Best Experience Ever!
Ana Maria Lleras
If there is a word that can describe how was my experience in the Suzuki
Conference 2012 that word is AMAZING! It was a great opportunity to meet people, wonderful teachers and of course very talented students.
One of the most interesting sessions for me was the Neural Plasticity
where they explained the research about the development of different skills on
children that participate in the Suzuki program.
I also enjoyed a lot interacting with some of the more experienced Suzuki
Teachers such as Dorothy Jones, Carey Beth Hockett and Heather Watson. The
Suzuki ECE sessions were very helpful for me as much as the cello sessions and
master classes.
Finally, I have to say that all the ensembles and orchestra concerts, as well
as the special guests and clinician's performances, were absolutely incredible.
I never thought I could be in such an event like this Conference, but the
dream came true. I went to Minneapolis, I did my best, running from one room to
another, trying to attend to every cello and Suzuki ECE session and I have to say
that for me, it has been one of the greatest experiences ever! I have no words to
thank Mr. Alistair and The Sound Post for this awesome opportunity.
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To Minneapolis and Back
Krystyna Henke
From May 24 to May 28, 2012, the American city of Minneapolis saw many music students and even more music teachers
from South, Central, and North America, including Canada, converge on the Hilton Hotel, the site of The Suzuki Association of the
America’s 15th Biennial Conference. Two of the hotel’s floors were dedicated to a wide range of simultaneous sessions, ranging
from hands-on master classes, and performances, to presentations about any number of topics that would be of interest to a music
teacher.
Two years ago, I visited the SAOA Conference for the first time. My then twelve-year old daughter, Sophie, had successfully auditioned for the Suzuki Youth Orchestra of the Americas, a large ensemble which is comprised of young string players for
the purpose of performing at the Conference. She had such a good time that she wished she could come back. But being too old now
to be considered for the Youth Orchestra, she and her cello studio mate from Toronto, San Rim, who was a two-time alumnus of the
SYOA, decided to try out as a cello duo with Malcolm Forsyth’s Eight Duets for Young ‘Cellists, hoping that they would be invited
as a chamber group this time. To increase their chances of success they also auditioned as soloists for the cello master classes. The
news of in fact being selected for the latter was met with great excitement and was shared by their teacher, Susan Gagnon. Still, the
financial hurdles were not insignificant and had it not been for some major support from kind individuals, as well as a scholarship
from the Suzuki Association of Ontario, the trip would not have been feasible.
From my perspective as a parent and a chaperone to two other music students from Ontario, I was in awe of the selfdiscipline and the seriousness with which they approached their music making, practicing daily and rigorously. It was heart warming, too, to see them support one another, listening to each other’s performances and comparing notes on what the master class
teachers had to say to help them improve. They even went out busking on one of Minneapolis’ busiest downtown streets, sparking
great interest and comments among the passers-by, who were treated to the sounds of Forsyth, Mozart, Handel, Bach, Lee, as well as
the Beatles and Irish Reels. After the music, they sought out the treadmill in the hotel’s health club and swimming pool. Choosing a
restaurant for breakfast, lunch, and dinner was another favourite daily activity. The Newsroom and Hell’s Kitchen received unanimous thumbs up. While we never made it to the Mall of America, the famous Mississippi River, or F. Scott Fitzgerald’s house,
Sophie and I are planning to put it on our list for next time.
Our heartfelt thanks are due to the generous family in Susan Gagnon’s studio who donated their points for our flights to
Minneapolis, Aunt Ida for her large contribution to our hotel and food expenses, Susan Gagnon for teaching, coaching and caring,
and the Suzuki Association of Ontario for its support.
Photos by Krystyna Henke:
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The Suzuki Youth Orchestra of America
Duncan McDougall
On Sunday, May 27, 2012, I took part in the SYOA Orchestra 1 in
Minneapolis, Minnesota. There were twenty-eight kids ten and under and the
conductor was Emmett Drake. There were fifteen violins, four violas, six cellos and three basses. I played Violin 1.
I received the repertoire in March and prepared the songs with my
teacher Jane Plewman. The songs we played were Contrasts in E Minor, Concerto in G Major for String Orchestra, Reverie for String Orchestra and Warrior Legacy. Emmett Drake was a really good and funny conductor. We practiced every day until the concert. I really liked the ice cream social at the end
of the first practice!
Friday afternoon I went on the roller coasters at the Mall of America
with my brother Graeme. On Saturday afternoon most of the orchestra played
"Marco Polo" in the pool. The concert was Sunday afternoon and I was happy
my parents, my brother and my teacher could come. The concert was Amazing!

Truly Inspired
San Rim
I don’t know how to explain my time in
Minneapolis. If I had to choose one word to describe it I would just have to say … COOL! This
year was my third year at the conference and things
could not have been better. I think probably the
most amazing thing that I went through was just
seeing so many Suzuki teachers in one single lobby
or concert hall or just hanging around together with
teachers from different states and countries even.
This time around I did what I usually
wanted to do with my friends, visiting Barnes and
Nobles, shopping (not me, them), eating out at the
best places and even busking on the streets! This
year I did the cello master class with Miss Julie
Albers. I didn’t know what to expect when I started
my Bach but after she started talking to me I stayed
quiet for fear of missing something she said.
Truly I was amazed at how much I could
gain during four days. Back in Toronto at my first
lesson returning from the States my teacher Susan
Gagnon said that I had improved a lot and that she
felt that I was inspired and I felt that way too. I
gained so much during this trip and would go every
time if I could. I would like to thank everyone who
made my trip more enjoyable. Thanks!

SAO Membership Renewal
SAO Membership renewals are due September 1st. A
copy of the registration forms is attached to this newsletter. Please fill out and hard mail your cheque and
registration to: SAO,
282 Waverly St., Oshawa, Ont. L1J 5V9 .
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SAA Conference SYOA Orchestra
Daphne Grittani and Maya Grittani
I would like to take this opportunity to thank the SAO for providing scholarship money to Maya Grittani to help with the
trip to the SAA Conference in order to play in the Suzuki Youth Orchestra (SYOA 1). Maya thoroughly enjoyed her time at the conference. Whenever anyone asks her how her trip was, her answer is always “AWESOME!” I have included excerpts from her trip
journal below as I thought it was best described in her own words:
Wednesday May 23rd
We’re on the plane, 2 hours away from Minneapolis. I am so excited!! Almost there!! … Finally at the hotel room. It’s really nice! …
May 24th
Just woke up at 7:30 had breakfast in the restaurant downstairs in the lobby. Now I’m practicing my cello. After went to the Mississippi River and it was thunder and lightening on the way back. Mom and me are soaking wet. We just went swimming. I found friends
named Lizzie and Audrey. We had so much fun!! I had my first rehearsal and we had a really funny conductor named Emmett Drake.
I am principal cellist. After we had an Ice Cream social. It was awesome!! …
May 25
In the morning I had 2 rehearsals. It was fun! I also went and had lunch with Lizzie at a crepe place. …We went swimming and after
that we went to the Kaleidoscope concert with Mom and saw all these young people playing solos. …It was a good day!!
May 27
We played the concert today!! We sounded soooo good. It was amazing. Emmet said we were ridiculously good. It was soooo much
fun!! The only bad part was that I might never see my friends again L
May 27 Evening
I had dinner with my friend Lizzie and we went to Keys Restaurant. Right when you walk in there are lots of desserts…. Then we
went to the Time For 3 concert. It was a trio with a double bass and 2 violins. They are professionals and they played really well.
They played classical music that was jazzy and popular music. My favourite was the Hungarian Dance because I know it well and
they made it crazy.
May 28
In the morning we went on a train so we could go to the Mall of America. It was a really amazing place and I liked the amusement
park. There was this one ride that I went on that was really (times 10) fast. It flies up to the top of the building and it goes really
high. We also went to the aquarium and took a tour to look at the top of the tanks with the fish in it (and sharks). We saw some stingrays and sawfish and lots of jellyfish.
As you can see, Maya was very busy during her stay in Minneapolis. The orchestra rehearsed several times over the course
of four days. Each rehearsal was at least two hours and I never heard a child complain about being tired or bored. The conductor was
so engaging and fun with the kids. I was even able to convince Maya to practice her Suzuki repertoire each day. She enjoyed making
new friends, who we plan to keep in touch with and meet at future events and Suzuki Institutes. It was an excellent first experience at
playing and performing in an orchestra. It was also a great experience for myself as this was the first SAA conference I have attended
as a teacher and I learned so much at the various presentations. I can’t wait to go back in two years time.
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The Suzuki Method and the Joy of Playing
Elissa Miller-Kay
My life-long relationship with the piano began at age five when I became a student of Ms. Ella Diamond. I spent the next
eight years studying piano with her as a Suzuki piano student. There are many reasons I am grateful to have begun my career as a
Suzuki student, but one reason stands out above all others: the Suzuki method instilled in me a joy of playing. First impressions are
important and, thanks to my parents and to Ms. Diamond, my early interactions with the piano were very positive. This is a priceless
gift that I will always cherish. It lies at the core of the person and artist I am today.
My musical education has taken me through several music schools. These have included the Royal Conservatory of Music
in Toronto, Oberlin College in Ohio, and Mannes College and New York University in New York City. I have had the privilege of
working with accomplished piano faculty at these schools and at various summer music festivals over the years. It’s often been a
stressful and challenging journey, but it’s been an incredible one.
It would be an understatement to say that building a career in music is not easy. Competition is fierce, and job security is
hard to come by. There are many talented musicians and relatively few opportunities for performers. I have watched as most of my
colleagues, some of them with breathtaking musical ability have moved on to other pursuits – law, medicine, and business school. I,
myself, struggled with the decision of whether to pursue science or music. For a time, I studied biochemistry at the University of
Toronto while simultaneously studying piano performance at the Glenn Gould Professional School at the Royal Conservatory.
Performance is exhilarating but also treacherous. No matter how diligently we practice, there are no guarantees. We take a
risk every time we step on stage. This risk runs deeper than the level of reputation and career advancement. We pour our souls into
our playing. If we are true to ourselves, performing involves deep and personal expressions of meaning. When we perform, we expose our inner selves to judgment and criticism, not only from the outside but also from within ourselves. As performers, we tend to
be perfectionists, always striving to do better. It is easy to become overly harsh and self-critical.
It is a testament to the power of music that for so many of us the stress, the countless hours of hard (unpaid) work, and the
inevitable pains and disappointments we all face, do not destroy our love of the art form. The joy of playing I felt during those first
years of Suzuki piano study is still with me. It lies at the foundation of my career and I am thankful that I started out with this love
of music.
The Suzuki method fostered my joy of playing in many ways. I remember always feeling encouraged after my piano lessons. I wanted to go home and practice. And, especially during the first few years, practicing did not feel at all like work. I remember feeling a strong sense of accomplishment as I mastered each piece and progressed from one book to the next. Graduation parties
were major events. It was such a thrill to celebrate finishing an entire book and to show everyone how I could play any piece in it.
Music enables us to communicate deep truths with one another. The Suzuki Method instilled in me a deep appreciation for
music’s communicative power by stressing the importance of human relationships. While studying in the Suzuki method, music
never feels like a solo pursuit. For me, piano study involved meaningful connections with my teacher, other students, and my parents. The joy of playing I feel today when I perform for an audience has its roots in the joy I felt when I played my first Twinkle
variations for my teacher and my parents at age five.
Dr. Suzuki created a method of piano study that fosters joy in music making. As a musician, nothing is more important to
me than that. I will always be grateful to have had my start with the Suzuki Method.

A Chance to Make a Difference
Rob Van Wyck
Rob Van Wyck is a flutist and teacher in Thunder Bay. Last issue he spoke of the impending "graduation" of a long time
student as she departs for university in the fall.
It's a cliché that teachers learn as much from their students as they learn from them, but often as teachers we're too busy to
see it. While writing this article both the words of Oscar Hammerstein, "It's a very ancient saying, But a true and honest
thought, That if you become a teacher, By your pupils you'll be taught" and those of Dr. Suzuki are blended in my mind, in a kind of
pensive rondeau on the pleasant and sad sides of life. Dr. Suzuki tells us that people today are like gardeners who look sadly at ruined saplings and blame the seeds, not realising that the method of cultivation was wrong. Also, that children seek what is true, what
is good, what is beautiful, based on love.
As teachers we have a chance to make a difference. When that happens and the student becomes more than just a player but
a better human being in this truth, goodness, beauty and love, then something truly remarkable has occurred. Do we always take
time to recognise it when it happens? Or as it's happening?
Maeghan, now 18, has studied flute for six years with me. Many things have contributed to her becoming a truly remarkable person of which the flute lessons play a small part. In this time I've had a window on her growth and witnessed the blossoming
of a person who believes deeply in speaking truth, acting out of goodness and love, and valuing beauty and what it teaches us as a
society. All the gardeners were active for Maeghan - her parents, her teachers, her church, and now we the gardeners can but stand
back and admire her departure into parts unknown. Something has worked, something has clicked; she knows now how to acquire
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back and admire her departure into parts unknown. Something has worked, something has clicked; she knows now how to acquire
talent and ability for herself. I'll miss her.
Maeghan is headed for a Faculty of Science and probably won't play much flute in the
next phase of her life. But this is not a disaster, anything but. Her music has taught her so much
that she'll carry with her. And I believe flute is still in
her future. What did I learn from Maeghan? Patience,
pacing, understanding motivation, laughter, loyalty,
and the wonder of beauty in music. And more than
that, but words defy me. Maybe that we ourselves as
teachers are not static volumes of knowledge waiting
for other vessels to fill, but that instead we're on our
own passages in life that involve discovering our own
potentials for talents and abilities and that this is a
process that never stops. Thank you Dr. Suzuki for
pointing us in this direction. And thank you Maeghan and good luck at university!

A Way of Life
Kristin Koetsier
I always find it difficult to pin down exactly what it is about the Suzuki method that makes it so special, for the simple reason that I’ve never known anything else. Having had the same phenomenal Suzuki piano teacher since I was five years old, I imagine that I’ve taken for granted much of what has been specifically Suzuki as being essential to any musical education. So when
asked to write about what unique aspects of the Suzuki method helped to shape my path towards continuing to study music into university, I found myself comparing my musical upbringing to that of my non-Suzuki peers: what musical advantages did I really have
growing up that they did not, seeing as we all ended up in the same place?
You see some of the best musicians I know are not Suzuki-trained. And plenty of Suzuki-trained children quit along the
way. So clearly, it is not “being Suzuki” in the official sense that makes the difference. In fact, when comparing myself to my nonSuzuki peers, I found that in many ways the more successful of my peers embody the principles of the Suzuki method more than I
do. These non-Suzuki peers of mine are at least as devoted, disciplined, skilled, and genuinely musical as I am. They have supportive parents who appreciate that music is both a passion and a discipline - more than just a hobby – and who I imagine both encouraged and guided practice time as my peers were growing up. They dedicate countless hours to improving their craft and practice
rigorously on a daily basis. They listen to their favourite artists with deep reverence and admiration, noticing the subtlest nuances
and doing their best to apply what makes this music so profound to their own compositions and performances. They can play by ear
and straight from the heart, free to feed off of each other’s music to create expressive, meaningful sound. Music, for them, is a living
and breathing art, central to their own identities and lives. As one friend put it, he can’t see himself doing anything else. This is not
because he is unable to do anything else – he is perfectly capable in other more mainstream (and likely more lucrative) areas – but
rather because music is such an integral part of him.
Where does this passion come from? I don’t pretend to know the answer. Nor do I support the notion that sending your
child off to post-secondary music school should automatically be considered a “success”, as if the pursuit of a difficult career for the
sake of art alone is the ultimate or only way of fulfilling the romantic dream of staying true to one’s self. Indeed, there is no more
value in going into music without the genuine passion for it than there is in going into medicine with the same mindset. But it’s clear
to me that this passion for music can be a wonderful element in someone’s life, whether they pursue it professionally or not, and
providing the opportunity for this passion to ignite is definitely a worthwhile endeavour. This passion may take longer to be ignited
in some individuals than others, and there is a fine line between instilling a healthy work ethic in a child and pushing them to the
point where there is no room left for enjoyment and they burn out; again, I can offer little insight on how to achieve this balance,
other than to give children the space and trust that they need to develop their own inner drive. Presumably, much of the support I
received as a child was also present in the lives of my equally successful peers. The value that I see in the Suzuki method, however,
is that it gathers up these crucial elements of a natural musical upbringing into an organized set of teachings. The teaching by example, as a parent would lead a child into speech, the careful listening, the immersion in concerts, the supportive community of driven
families, the resulting web of encouragement and support, etc., is all laid out in the foundations of a proper Suzuki education and a
Suzuki teacher is entrusted with the task of intentionally making this support system – to the best of their ability – a reality, instead
of leaving it to chance.
I guess the conclusion I’ve come to is that being a Suzuki family is not just a matter of signing up with a Suzuki teacher
and buying the Suzuki books. Just like following a certain religion is not just a matter of attending services or carrying out rituals.
What matters, in terms of being a good musician (or a good person), is that you live by the core principles that you believe in – core
principles that can sometimes be exemplified in the lifestyles of those officially outside of your particular sect. The Suzuki method,
in short, is not an exclusive brand or designation. It is a way of life.
22

Volume 23, NO. 2 Summer, 2012

www.suzukiontario.org

23

Volume 23, NO. 2 Summer, 2012

www.suzukiontario.org

24

